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Endorsement 


I had the pleasure to supervise the presentat.on, 
contents and the scheme of the monograph ‘Women 
Pioneers in Oriya Literature’ by Dr. (Mrs.) Savitri 
Rout during the tenure of her Post-Doctorate fellow- 
ship under the auspices of the University Grants’ 
Commission. 


lee 


i | Professor of Sanskrit 
i ) Utkal University, Vani Vihar 
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Author's Note 


The main feature of this monograph is an elaborate 
essay on poetesses and women writers of Orissa, 
ancient and modern who have won recognition in their 
respective fields. I do not know if I am competent 
enough to write anything on the poetry composed by 
the women of Orissa in the Oriya language, since I can- 
nnt claim myself to be a recognised poetess in the true 
scnse of the term till the present day. When some- 
thing most inspiring happens, one’s emotions may for a 
time be roused to the level of the depth of feeling as that 
of a poet’s, but such feelings will not enthuse one to 
write poetry unless one is ‘poetically gifted’. These poetic 
gifts are inborn in a man or woman, they cannot be 
cultivated by practice. Hence, one needs gift to write 
poetry combining it with one’s own depth of feelings and 
a sense of elaborate imagination. I cannot venture to 
brag about myself to be in possession of such a creative 
touchstone which shapes the total personality of a 
‘poetess’. Hence the present work is rather a compila- 
tion of the views and reviews of my predecessors 
who have worked in this specialised field supplemented 
by an anthology of quotations from the poems or other 
compositions of such authors. 


In spite of my limitations, the primary idea of 
compiling such a piece was already in my sub-conscious 
mind, being so requested a decade ago by the authorities 
of che Utkal University. At present, an occasion for 
writing such a monograph arose, when an ‘Introduction’ 
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for my main work, the edition of the Sanskrit drama 
‘Purusottama Deva’ by Madhavi Dasi was needed. 
Madhavi Dasi, a Vaisnavi poetess of the Middle Era 
of Oriya literature seems to be the first and foremost 
woman-writer of Orissa, collections of whose work are 
preserved in the different Museums of India. To judge 
the talents of Madhavi Dasi properly, she has been 
put in the back-ground of both the ancient and modern 
periods for comparison and contrast. Her importance 
counts all the more since she seems to the present 
time, the only Oriya woman-dramatist of a Sanskrit 
play—‘Purusottama Deva’, There might have been 
other Sanskrit dramas composed by women in Orissa, 
but unfortunately such works have not been 
discovered to the present day. 


In a comprehensive work ot criticism, the acts of 
commissions and omissions are apt to occur, Hence 
I expect, in the language of Joseph Wood Krutch— 
“No one, I hope, will accuse me of being biased or 
unfair. Or rather I hope that no one will fail to 
understand that in order to make a point which I 
believe to be worth making, I have permitted myself to 
be both biased and unfair—at least in so far as my 
presentation of only one side of a case is inevitably 
unfair”, At the same time, I have allowed my uia0rals 
to be weighed in equal balance with my analytical 
acumen as a critic, Hence, if my comments directly or 
iridirectly injures anybody’s sentiments, I beg to be 
excused for the same, since it is not my original inten- 
tion to hurt anybody’s sentiment under the garb of 
criticism, To be more precise, I aim at constructive 
criticism, rather than a destructive one. To me all 
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poets and writers, living or non-living, acquainted or 
unacquainted are but one pouring out their hearts to 
me. in which T find an indentification of their feelings 
with those of mine :— 


Although I never heard your name 
And hardly saw your face, 
You poured out all your heart to me 
As we kept pace. 
Wilfrid Gibson 


For the commissions, I have already explained 
my stand, as to the omissions, which are yet to be 
pointed out, I beg an advance apology and when such 
omissions will be communicated to me, I will be very 
glad to accommodate them in the subsequent editions 
of my book. 


The unpublished writings of some poetesses 
preserved in the Orissa State Museum, though not less 
important, have not been taken into account here. 
Also some artistically flowery compositions which have 
withered out without the sustenance of their identi- 
fied writers have not filled in the basket of my collec- 
tions. I express my sincere regret for not being able 
to bring forth such worthy writers into lime-light. 

Finally, my thanks are due to Smt. Manorama 
Rout, my sister-in-law for taking up the responsibility 
of the publication of this monograph on my behalf., 


Let noble thoughts come to us from every side. 


Ravenshaw College, Rigveda-1-891 
Cuttack-3 
10-6-1970 
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POST-SCRIPT 


(i) Very recent publications have not been included 
within the range of my review. 


(ii) The arrangement and the presentation of the 
materials have been effected in conformity to the 
printed ‘Manifesto’ sent to me by Smt. U. 
Lakhsmikanthamma, Member, Executive Council, 
Andhra Sahitya Academy. (a copy of the Manifesto 
attached to the Epilogue,) 


(iii) Due to unavoidable reasons diacritical marks could 
not be used by the author to guide the readers in 
pronouncing the Sanskrit and Oriya names and 
quotations. As a compensation those quotations 
have been reproduced in Oriya in the Epilogue, 
and Italics have been used wherever necessary. 


(iv) The quotations from the Oriya books have been 
translated into English, 1 beg to be excused by 
their authors, if there is any flaw in such transla- 
tions to convey the meanings in their proper 
perspective, 

(v) My thanks are due to Prof. M. D. Paradkar who 
has been kind enough to send me a reprint of his 
paper read at the Oriental Conference, 1965, from 
which I have quoted extracts in page eleven. 


(vi) In page one the wholesale of the quotations under 


“1” and “2” are to be read as within inverted 
commas. They are not so put, lest they may mar 
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the beauty of the opening page; hence they are so 
recorded in the Foot-Note. Hope the authors 
will excuse my special arrangement, 


(vii) A few lines from the paragraphs “Education of 
women .. --is another question (pp. n. 68-69)” have 
been quoted from memory from the well-circula- 
ted magazine ‘Femina’. Since the author could 
not trace out the particular issue in which the 
article appeared, she expresses her gratitude to the 
concerned author as well as the editor of 
‘Femina’. 


(viii) With an apology for many a ‘printer’s devil’ 
creeping in, please read ‘sacred’ for ‘saued’ in page 
thirty-five. 


Author 
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Prologue 
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© Ancient prayer of the Scholar 


From the cowardice that shrinks from new truth, 

From the laxness that is content with half-truth, 

From the arrogance that thinks it knows all truth, 
Oh ! God of Truth, deliver us. 


Reader’s Digest 
September, 1966 
Pp. 172 
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“SAILING AFTER KNOWLEDGE” 


“Literature is the most significant record of 
men’s struggles which we possess.” 


Edmund Wilson—U.S.A. 
{ Literary critic, historian, novelist, short-story 
writer, social reporter and chronicler, ) 


x x x x x 


“The hand that rocks the cradle; is the hand that 
rules the world.” 


W.R. Wallace 
{John O’ London’s Treasure Trove} 
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Evolution of the Status of Women in Soctety 


Women in ancient India occupied a dignified 
place. They participated in the outdoor life as circum- 
stances and situation demanded and there were hardly 
any prescribed positions exclusively ear-mirked for 
men. All the high avenues of learning were open to 
women. During this period we come across a reference 
to some women, who excelled in learning and their 
hymns are included in the highly prized Vedas. The 
women who could continue these studies throughout 
their life are known as Bramhavadinis. Some of 
the outstanding women of that age were Lopamudra, 
Apala, Kadru, Ghosa, Poulami and others. The 
notable philosopher of the time was Gargi- ® 


1. (i) Histcry of Dharma Sastra, Ancient and Mediaeval 
Religions and Civil Law (Poona), Vol. II, Part I : by 
Dr. P. V. Kane, P-556. 
(ij) Hindu Civilisation by Radha Kumud Mukherjee, 1936, 
P-73. 
(iii) Role of Women in the Freedom Movement, 1857-1947, 
by Manmohan Kaur—Preface. 


2. (i) The position of Women in Hindu Civilisation from 


pre-historic time to the present day : ° 
by A. S. Altakar, P-13. 


(ii) Role of Women in Freedom Movement, 1857-1947 by 
Manmohan Kaur—Preface. 
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2 WOMEN PrONEERS IN ORTYA LITERATURE 


“The Budhists maintained the traditions of 
Bramhanical religion and gave an honoured place to 
women in the social life of the century. Women 
were admitted into the order of Nuns by virtue of 
which they gained opportunities to learn and to serve, 
They participated in the public life and won distinc- 
tions. Many a women left lifes of wealth and ease 
and took up missionaity work. Prominent among 
them were Dharmapala, Annapurna, Queen Khera, 
Champa and others”.! 


Women continued enjoying the same status in 
Society until the Muslim invasions. The political 
unstability and terrors following such attacks forced 
women to use ‘Purdah’, which retarded their intelle- 
ctual progress. After the British invasion and settle- 
ment the status of women in society improved, though 


they still remained a prominent theme for criticism 
and comment, 


Evolution of Literature : 


In the greater part of India to-day “languages are 
spoken which are derived from a single form of speech 
which was introduced into India by invaders from the 
north-west more than three thousand years ago. The 
invading peoples were known in their own language as 
Arya, a word which is also commonly used as an 
adjective meaning ‘noble, honourable’, Behind them, 
in central Asia remained kindred peoples who even- 


1. Role of Women in the Freedom Movement, 1857-1947 by 
Manmohan Kaur—Preface, 
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tually occupied the plateau of Iran, as well as large 
tracts of central Asia. These peoples used the same 
name of themselves, in Avestan —airya, and from the 
genetive plural of this word tie modern name Iran is 
ultimately derived. In conformance with this usage 
the term Aryan is now used as the common name of 
these peoples and their languages ; alternatively the 
term Indo-Iranians is commonly used. To distinguish 
the Indian branch from the Iranian, the term Indo- 
Aryan has been coined, and as applied to language, it 
covers the totality of languages and dialects derived 
from this source from the earliest times to the presgnt 
day. It is practical to distinguish three periods, Old, 
Middle and Modern Indo-Aryan. For the classical 
form of the old language the native grammarians used 
the name ‘Sanskruta’ meaning polished, cultivated, 
correct (according to the rules of grammar), in contra- 
distinction to Prakruta, the speech of the uneducated 
masses, which was the same /ndo-Aryan in origin, but 
was subject to a process of steady change and evolution, 
As a term to distinguish Indo-Aryan from the non- 
Aryan languages, the adjective Arya was used in 
opposition to “mlechha”-‘‘barbarian”.! 

The language of the ‘Aryan’ was such ‘Sanskruta’ 
in which were composed the Vedas—the earliest 
document of Indian civilisation and culture, But this 
‘Sanskruta’ differs in its grammatical form and 
composition from the later ‘Sanskruta’ which called 
classical ‘Sanskruta’, “From the early days when 


1. The Sanskrit Language : by T. Burrow, P-l. 
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hymns were chanted by the Vedic seers to the rising 
sun in the east, to the shinning fire on the altar. to 
the thundering clouds above, we find in literary 
compositions contemporary life and thoughts. The 
Vedic hymns are the earliest known Sanskrit litera- 
ture. Therein do observation, sympathy and surprise 
play the most important part. It would be a responsi- 
ble supposition that after a time surprise gave place to 
speculation, and sympathy to study, while observation 
grew keener and closer.” 


This observation is ‘Literature’. “This literature 
means two things—(i) Literature is life=—Life under- 
stood as a vital force always working through and in 
relation to its surroundings. In this sense literature 
is wider in its scope as well as in its form. In trees 
and flowers budding in spring or fading in autumn, in 
rivers flowing and in seas surging, in the rustling of wind 
and in the singing of birds, equally as in the behaviour 
of man is embedded Life’s literature. Life expressed, 
Life interpreted, Life asserted and Life made living — 
all this is Literature. To a man of routine-life, how- 
ever, such a literature is derived in its freshness. 
(11) Thus arises the second meaning of Literature i. e., 
the work of poets. A poet is one who has seen life 
as expression, accommodation and assimilation and 
who holds out for others, life a mirror, this vision of 
his. It is this mirror held, this attempt to convey 
one’s vision to others, that constitutes literature”. ? 


]. Drama in Sanskrit Literature : 


by R. V. Jagirdar, M. A. London) P-3, 
2. Ibid. 
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Substitution of the word “Sahitya” 
for the word “Kavya” 


Even if there is no direct evidence, it would not 
be entirely unjustifiable to assume that the Sanskrit 
Kavya literature, highly stylised though it is, had its 
origin in the two great Epics of India!—the Ramayana 
and the Mahabharata, Thus in Sanskrit literature all 
the poetical compositions except the Vedas and the 
Epics come under the jurisdiction of the Sanskrit word 
‘Kavya’. But in the ‘Kavya-mimansa’ of Raja- 
sekhara (C 9th A.D.) we find for the first time the word 
‘Sahitya’ used for the word ‘Kavya’ as a synonym. 
Hence it seems that down from the time of the Epics 
the word ‘Kavya’ is being evolved to get its final 
shape to have its connotation in the word ‘Sahitya’, 
This evolution covers a period of about one thousand 
years, which has been delineated by Pandit Baldev 
Upadhyaya in the following manner : 


Bhamaha (C 6th A. D.), the earliest of the writer 
in Poetics narrates the characteristics of Kavya as 
follows . 


Sabdarthou Sahitou Kavyam 
{[Kavyalankara | 
Kavya-Sabdoyam gunalankaras 
Samskrutayoh sabdarthayor 
Bhaktya tu sabdurthamatra vachanotra grhyate 
| Kavyalankara Sutravrvttis, 1, 1, 1] 


1. History of Sanskrit Literature : by S. K. De, P-1. 
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Kavya is developped out of the communion of the 
word (Sabda) and its meaning (Artha) Though the 
word ‘Sahitya’ has not been used here, still the 
implication of the coummunion of Sabda and Artha 
leads to the presumption Sahitayoh bhavah Sahityam., 


Rajasekhura (C 9th A. D ) for the first time in 
his ‘Kavyamimamsa’—used the word ‘Sahitya’ in 
the sense of Kavya. In this connection he narrates a 
beautiful story in his book on Poetics, It runs thus— 
The marriage of Sarasvati’s son named ‘Kavya 
Purusa’ took place with Sahitya-Vidya-Badhu To 
auote Rajasekhara : 

Panchami Sahitya Vidya 

Sa hi Chatasrnamapi Vidyamam Nisyanadah. 

[Kavyamimamsa, P-4} 


There are four kinds of Vidya-Anvikhsiki, Trayi, 
Varta and Dandaniti. The fifth Vidya is Sahitya. 
Bhojaraja (C 11th A.D.) in his Srungaraprakasha 
States—‘Sabdarthou Sahitouu Kavyam’. Then he 
goes on to explain it ‘Kim Sahityam’ © ‘Yuh Sab- 
darthayoh Sanbamdhah’. Hence, according to Bhoja 
the communion of Sabda and Artha is Sahitya. 
Kuntaka (C tOth A. D.) the pioneer of Vakrokti 


school of Poetics defines Sahitya as it stands in its 
modern and present connotation as : 


Sahityamanayoh Sobhashalitam prati Kapyasou 
Anyunatiriktatyo-manoharinyavasthitih. 
| Vakroktijivitam I, 17] 


The presentation of the Sabda and Artha in a 
fascinating way devoid of ‘Nyunata’ and ‘Atiriktata’ 
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is termed as Sahitya. Again he confirms it with 
another Sloka : 


Sabdarthou Sahitou vakra K avi—V yaparasalimt 
Badhhe Vyavasthitou karyam tadvidalhadakarini ¥ 


Evolution of Oriya Language : 


As regards the evolution of the Oriya language, 
Dr, Suniti Kumar Chatterjee, National Professor puts 
forwards his view : 


“The oldest contemporary documents of th& 
fully formed Oriya language go back to the second 
half of 13th century in Lakhsmi Narasimha temple at 
Simachalam, but the language there is halting and not 
yet fully developed”.” In continuation he writes 
again—“The language has remained almost unchanged 
through these centuries—right down to the 20th. 
This is a very remarkable thing about Oriya among all 
the New Indo-Aryan languages, except perhaps, to 
some extent, in the case of Sindhi. Similarly, amongst 
the Romanic languages of Europe derived from Latin 
(paralleling the development of the New Indo-Aryan 
speeches from old Indo-Aryan or ‘Sanskrit’). Italian 
alone is most conservative, compared with its sister- 
speeches French, Provencal and Catalonian, Spanish, 
Portugeese and Rumanian, and presents almost the 
same speech as in the 13th century, The sound-system 


* “Bharatiya Sahitya Sastra ; 
by Pandit Baldev Upadhyaya, Part—I, P-569-70, 
1. Artavallabha Mohanti Memorial Lectures, Ist series, 1964, 
by Dr. Suniti Kumar Chatterjee, P-31. 
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of Oriya does not seem to have undergone any great 
modification from the 12th century or earlier- Even 
in the matter of the final vowels Oriya has retained 
them right down to the present day. Already from 
about 1400 A.D. Bengali, and possibly also Assamese, 
lost its final vowels. Some of the dialects of Hindi, 
for example Braj-Bhasha, seemed to have kept up the 
final vowels upto the 17th century. But in the present 
day North Indian Aryan languages, except for Sindhi 
and Oriya, these final vowels inherited from Prakrit 
have almost all disappeared in pronunciation. The 
complicated vowel changes in Bengali and in other 
languages which are sisters of Oriya have never infected 
Oriy-excepting perhaps the epenthesis of y, as for example 
Raija for Rajya. There have been comparatively fewer 
innovations in grammar—i. e, in morphology. So 
that it would be quite proper to say, if one would like 
to find out what Old Assamese and Old Bengali were 
like, one could easily get the answer from Oriya ; just 
as among the Germanic languages, German (or High 
German) has preserved much more of Primitive 
Germanic (except in the case of certain sounds) than 
English, Dutch or Scandinavian. The retention of 
the final vowels, particularly the medial and final a, 
has given to Oriya a certain archaic character- The 
elaborate system of vowel change in Bengali, the 
ramifications of the declinational systems in Bengali, 
as well as the elaborate series of personal terminations 
for the inflected forms of the verb, as in Bengali and in 
the Bihar speeches, are conspicuous by their absence in 
Oriya. Oriya is thus a full language based on Magadhi 
Apabhramsa, which was its immediate source—full in 
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the sense that it preserved more or less intact the 
inflections which it inherited from Magadhi 
Apabhramsa”, ! 


“The presence of the vowels in the middle and 
end of words (which are generally dropped by Bengali 
and the rest) gives to Oriya a musical quality or 
character, which is no doubt archaic, but it is quite 
characteristic of the speech. The extra-ordinary 
development of Sabdalankara or rhetorical flourishes 
and figures of speech based on sound, e, g. on assonance 
and jingle, which characterised Oriya poetry from tte 
17th century onwards, became very easy for Oriya 
because of the language having retained a good deal of 
the phonetic atmosphere of Sanskrit and Prakrit, and 
because of the habit it developed (like Malayalam and 


” 


Telugu) of borrowing Sanskrit words to saturation”, * 


Whatever may be the medium of expression, i. €. 
the language in which the ideas are expressed, the 
contribution of women to Literature, starts right from 
the Vedic period. 


Contributions of women to Ancient and 
Medieval Sanskrit Literature : 


“It is interesting to note that women have been 
contrjbuting to Sanskrit Literature from the days of 
the Rigveda. According to tradition, 26 hymns of the 


1. Artavallabha Mohanti Memorial Lectures, Ist Series, 1964. 
by Dr. Suniti Kumar Chatterji, P-31. 

2 Ibid. 

2 
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Rigveda have been attributed to women among whom 
figure the names of Romasa ( Brahmavadini ). 
Ghosasurya, Visvavara Atreyi, Lopamudra, 
Vasukrapatni, Indrani, Apala (Kanya), Sraddha 
(Kamayani), Vaivasvati Yami and Vac. Some of 
these such as Romasa, Lopamudra etc. are seen 
participating in dialogues and hence may not be given 
exclusive importance, The hymn attributed to 
Indrani (X/145) is of the nature of a spell against the 
influence of a co-wife Here Indrani speaks of digging 
out a herb which will be effective in harming the 
cu-wife and getting the undivided attention of the 
husband. Although the hymn emphasises ‘sapatnim 
me para dhama’ and ‘patim me kevalam kuru, its 
poetic quality need not be lost sight of as it is rounded 
off with telling illustrations contained in. 


Mamanu pra te mano Vatsam gouriba dhabatu 
Patha Variba dhabatu. 


The well known Apala-Sukta (wherein Apala 
is referred to as Kanya) speaks of a girl suffering 
from Skin-disease, who coupled with devotion, 
successfully invokes to his favour God Indra who 
surmounts all difficulties in her way.” 


Stray verses from different anthologies throw 
light on the fact that 33 poetesses have written good 
poems. Rajasekhara himself informs us about 
Prabhudevi Lati who was, 


Suktinam smarakelinam kalanam cha vilasabhuh. 
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as well as one Vijayanka who was taken to be the 
abode of Vaidarbhi Riti after Kalidasa ”’* 


The literary composition of Oriya poetesses of 
the later decadent period of Sanskrit, when Oriya was 
accepted both as spoken and written language formed 
independently a small and unpretentious branch, aS 
distinguished from the literary compositions of their 
meritorious male contemporaries such as Sarala Das, 
Upendra Bhanja, Fakirmohan, Radhanath or 
Madhusudan, Such a branch was composed in verses 

` which were easier to memorise and can be utilised for 
condensed and effective expression, when reproduced. 
Those writings were exclusive monopolies of women 
in the feminine world, which roughly fell into three 
periods, corresponding to the compositions of their male 
counterparts : 


(1) The Ancient age (Folk literature or Sarala 
literature) 


(2) The Middle age (Vaisnava and Riti or 
Alankara Literature.) 


(3) The Modern age (Modern literature and 
ultra-modern Literature.) 


* A passage from the Paper read at the All-India Oriental 
Conference, 22nd Session at Gauhati, Assam, 1905 by 
M. D. Paradkar. 
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According to the observation of Dr, K. B Dash, 
(one of the scholars in Oriya Literature) the dates of 
this age—divison can be approximately fixed as 
follows : 


The Ancient age—C 11th to C 16th A. D, 
The Middle age—C l6th toC 19th A. D. 
The Modern age—C 19 th—Continuing. 
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The Ancient Age 


In matters of expression the ancient Orissan 
mind always has preferred poetry to prose. The folk 
songs of this period command attention, not only by 
their interesting narrative content, but also because 
the works show a sense of value of the simple and 
direct style, which we rarely find in the heavily 
constructed and dexterously stylistic Kavyas of the 
later period. 

“Folk-songs constitute the essential part of oral 
literature of a society. They are the songs which 
a layman can easily understand and appreciate. They 
contain simple language and convey age-old ideas, 
Those songs are not the extensive property of any 
individual but they are considered as national heri- 
tage for which any body of the society can feel proud 
of. Their authourship cannot be traced to any parti- 
cular individual! .” 


The first authentic attempt at collecting the 
Oriya folk-songs was done by Prof. Dr. Kunjabehari 
Dash and Sri Chakradhar Mohapatra, Commenting on 
such collections Pandit Suryanarayan Dash writes— 
“Some of them might have sprung up at the early 
1. Marriage and kinship as depicted in Andhra Pradesh by 

N. V. Kameswara Rao—Folklore, November, 1970. 


Digitized by srujanika@gmail.com 


14 WOMEN PIONEERS iN ORIYA LITERATURE 


stage of development of Oriya language. Till the 
period of rule of the Ganga dynasty (1042 A. D. to 


1 » 


1435 A. D.) many of them were perhaps in vogue!. 


About the importance of folk-songs, Dr. Kunja- 
behari Dash goes on to say “Folk songs are more 
ancient than even the Vedic hymns. In fact they 
have originated from the very beginning of language. 
From that time onwards people are singing the 
folk-songs. In the Vedic age folk-songs were sung at 
the time of child-birth, initiation ceremony, marriage 
etc. We get proofs of this from the Vedas themselves. 
In course of time intellectual literature and folk 
literature began to run in parallel, Each one was 
influenced by the other. Sometimes intellectual 
literature came down to the level of folk-literature and 
sometimes folk-literature climbed up to the status of 
intellectual compositions. The first and foremost 
poet of Oriya literature is not a learned scholar — he is 
a plough-man, He is the first one to attempt to 
compose Oriya literature in the frame-work of ftolk- 
songs”. ” 

The importance of folk-songs in Oriya literature 
is also corroborated by the opinion of Pandit Nilakanth 
Das—‘“‘By literature one understands a collection of 
writings. But in the development of Oriya literature, 
these writings are not all in all. We have to search 
for the personality and life of the Oriyas through the 
medium of these writings. Hence in the process of 


1. Oriya Sahityara Itihas, Part I by Pandit Suryanarayan Dash, 


P40. 
2. Oriya Lokageeta O Kahani by Dr. K. B. Dash, P. 16-17. 
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gradual evolution of civilisation we have to spot out 
the essential characteristics of Oriya literature from 
amongst these literature and folktales”. 


Folk-lore comprises of tales, lullabies, proverbs, 
songs, rhymes, customs, superstitions, rituals, festivals 
etc. The totality of folk-lore contributes enormously 
towards the reconstruction of the cultural history of a 
nation. The dynastic historians attempt to draw a 
chronological picture which naturally present a picture 
of the upper stratum. Cultural historians only pene- 
trate into the bottom of society to collect relevant 
materials for peoples’ history.! 


The women-folk of Orissa composed such sungs 
which have been preserved by oral transmission from 
generations to generations and thus they subscribe to 
a rich heritage of the cultural history of the Oriya 
people. It is not possible to deal with all such songs, 
hence a selected few will be discussed with quotations 
in support there of. 


Lullabies or Nursery rhymes 


For the greater part of the day a child jumps 
about and plays. In the evening, tired and exhausted 
he returns to the lap of his mother. The mother with 
great concern washes and feeds the child, and puts him 
to sleep in the bed. To induce sleep quickly she 
takes recourse to the singing of ballads. Perhaps the 


1. Historical Approach to Folklore Study by Dulal Chowdhury 
—Folklore, Sept. 1970. 
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earliest inspiration in women to compose poetry 
originated from her desire to put her dear child to 
sleep in comfort. In such a case, the woman composes 
rhymes after her own sweet will, without caring for 
any rules or regulations of Prosody. In the language 
of Dr, K. B. Dash —“These compositions whatever 
they may be are eternally new or old Vedic hymns as 
it were.” 


The mother bestows on his child the sweetest of 
her heart’s blessings for the child is the product of her 
herd penance in her youth performed on the altar of 
love in honour of her husband: Hence the lullabies 
are the replicas of such affection. The natural poet 
and musician dwelling in the innermost heart of the 
child realises the value of this primeval literature so to 
say. Through the medium of these songs, the natural 
tie of affection between the mother and the child is 
tightened * 


Those songs are : 
‘Dhore baia dho 
Jeu kiarire gahala mandia 
Sehi harire soa’ 


Get away, you wandering creature, 
Go and sleep in the field where the 
Crops of Mandia has grown profusely. 


Through the melody of this song the child is put 
at ease by the mother after turning away the man 
wandering at will, who can carry away the naughty 
child from his mother, if he so desires Fantasies such 


1. ଠନ Eolikp ea ° Kalai i Dr. K. B. Dash. P-210 


Digitized by srujanika@gmail.com 


WOMEN PIONEERS IN ORIYA LITERATURE 17 


as those imaginative poems are the normal aspects of 
a child’s thinking. Some are of opinion that fantasies 
are something unhealthy tendiog towards the develop- 
ment of fear complex in the child. But on a deep 
psycho-analysis it appears that, this type of fantasy 
must be kept alive, until the child’s intellectual 


develop ment is such that he can engage himself in 
sound creative thinking. 


Such songs are poured out from a mother’s 
heart in spontaneous response to the emotions and 
feelings surging up in her mind in ther over- 
whelming affection towards the child, Not only the 
mothers of Orissa, but all mothers of all parts of the 
world, cannot resist this overwhelming flow of 
affection taking shape in the forms of lullabies or 
nursery rhymes. 


The English mother sings— 


Sleep, sleep 
Sleep lightly, though— 
For birds do so, 
Rocked by great boughs to and fro; 
With wind in their feathers, 
their dreams have wings, 
And they visit,the gardens of fabulous 
kings. 
T. Sturge Moore. 


In these lullabies one witnesses the fairies from 
folklore and deities from ancient mythology; philosophy- 
and nonsense; naturalism and supernaturalism; and 
colloquial prose mixed with lyric verse. On the wing 


3 
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of the fairy queens the child is carried to the ever 
joyous and happy fiiry-land till his drowsy eyelids are 
closed in deep and restful sleep. 


Such lullabies were mainly the composition of 
Oriya women gifted with poetic power, but on account 
of the non-availability of records as to the names of 
this earliest composers, we cannot ascertain with 
certainty from what period such compositions came 
into existence. Anyway, these women though 
unidentified seem to be the torch-bearers of the 
femimine literature. 


Marriage Songs : 


The gay and bright atmosphere of marraige 
festivity disappears at the time of bidding farewell 
to the bride. The parents though happy for having 
secured a worthy husband for their daughter feel 
heavy at heart at the time of parting with their 
daughter. The mother specially is overwhelmed with 
gricf and pours forth her heart’s grief in the form of 
loud lamentations. Apart from women, even self- 
restrained sages are not able to restrain themselves 
from shedding tears at the time of parting with their 
daughters in marriage, e. g. the sage Kanva in 
Abhijnanasakutalam, while bidding farewell to her 
daughter Sakuntala on her way to her husband 
Dushyanta’s capital, laments in the sloka— 


“Shakuntala goes to-day, my heart with 
anguish is met, 


Throat’s chocked with flow of tears, eyes by 
grief impotent. 
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If such heavy grief’s load bear, I, mere 
forester, 
How much more householder parted from her 
aaughter” 


(Reproduced from the Dramas of Kalidas by Bela 
Bose). 


In later ages, such songs of wailings were 
considered as lyrics of self-expression of the women 
who could never give vent to their feelings otherwise. 
Women, in general being oppressed by the dictates 
and the rules of society, have to repress their creative 
needs and also their creative activities. Hence though 
they became very conforming and obedient to the 
elders, specially to the mothers-in-law, they develop a 
sort of neurotic conflict within the range of their own 
minds. Ultimately, the shy and sensitive women may 
transform society’s ridicule and dislike for her into 
rythms of great beauty through the medium of Joud 
lamentation. Out of this conflict between expression 
and repression the individual translates her own idcas 
into a language relevant to others nurtured out of such 
a hostile environment. Hence in between her sobs 
rythmical poetry is poured forth with “good ideas 
accompanied by wild, silly and sometimes thoughtful 
metaphors.” 

The daughter herself being conscious of the 
mother-in-law complex tries her best to express herself 
by singing— 

“ Mina kheluthaye jala bhitare lo bow, 
Muhin kheluthai tora kolare lo bou, 
Dhibara julure mina padai lo buy, 
Jala-krida turu Sarina gala lo bou.” 
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The fish was playing inside the water at its ease. 
I was also playing in your lap. Just as a fisherman 
catches hold of a fish in his net, I have been caught 
hold of, 


This implies that a girl who used to move about 
freely in her parents’ house, is now restricted in her 


behaviour and movements, 


To illustrate another one : 
“Duba badhuthila kakara khai lo bou, 
Badhuthain muhin to sneha pai lo bou, 
Krushna maya kale Gopinka pain lo bou, 
Bapa maya kale mohari pain lo bou.” 

(Oriya Sahityara Itihasa—Part I. By Pandit 

Suryanayan Dash, p. 55.) 


The Duba grass grows by the sprinkling of dew 
drops. The daughter grows up under the affectionate 
lap of her mother. Just as Srikrisna by means of 
deceptive trick, deceived the Gopis, has father indulged 
in Such a practice by sending me away ¢ 


Gradually their songs become a convention to be 
sung in the occasion of the daughter’s departure to the 
bride-groom’s home. Such conventions began to be 
practised with great gusto and regular teachers began 
to be appointed to train up the daughters of marriagable 
age in the art of wailing aloud, In spite of their 
aesthetic attraction and spiritual values such compo- 
sitions could never attain the status of intellectual 
literature; they gained popularity amongst the women- 
masse Tull the present day such practice is still to be 
noticed in the interior parts of villages, where the 
light of western civilisation has not dawned yet. 
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Proverbial couplets : 


The use of proverbial couplets are quite common 
in the feminine world. Some of them are used to 
produce humour, some for quotations, and some for 
the enjoyment of simple jokes. Sometimes when the 
village women have a quarrel, they use some selected 
proverbs as a part of their abusive language. Such 
couplets are specificaily classed as “taunting couplets.” 
Morals or essential truths are expressed through such 
proverbs in a concise form so as to appeal readily to 
the mass-mind of illiterates. 


Ati serentare serenta jhia kaande na 

Chaula pachhake khaiba bhata raandhe na 
Ati serentare serenta pua kaande na 

Gali charipada sahiba pachhake gai bandhe na. 


(A desire to eat the neighbour’s crops raised in 
the corn field) 


My dear daughter, do not weep, 

Do not cook, let us eat even unboiled rice 

My dear son, do not weep, 

Do not fetter the cow, even though we will be 
reproached. 


Dasa dosa jadi sahi paribu 
bohu anibu gharaku 
Huasi kari jodi katha kahibu 
basa karibu paraku. 
(A favourite of all) 
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If you can tolerate ten faults then 

bring a bride to your house 
If you can talk laughingly 

you can subdue the enemy. 


Taunting proverbs :— 


Kahi jauthau sina 
Tuhai tuhai puta deuthile 
Luha ki hoiba suna. 


You may be babling a lot can iron be even 
turned to gold even if faulties are applied © 


Akhai karichhi osha 
Dolika chaula olike Rkhaichhi 
Danta achhi daraghasa- 


She has observed fast but has already taken a lot 
of rice in the previous night, though she has not 
washed her face. 


|Oriya Prahelika Samgraha—by Batakrushna 
Praharaj Pp. 70-93) 


Songs of Festivities : 


In the remote villages of Orissa, the pleasure of 
living, labour and enjoyment are understood, There 
in the open sun-bathed fields, through wild jungles, 
across rugged paths, up and down the silvery streams, 
the high ways and byways, one can still hears the sweet 
music of rustic melodies whose appeal strikes at the 
very soul, specially in the silent stillness of tropical 
monlit-nights- Specially, the women and the un- 
married girls enjoyed life as much as any one else. 
For such enjoyments they observe fasts (in corres- 
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ponding Oriya language it is called Osha) which end 
with celebrations, festivities and Sumptuous home- 
made refreshments. Though these festivals occur all 
throughout the year, the major ones amongst them are 
celebrated during the months of July to December, 
when the male-partners of the village women are 
comparatively free from their duty of cultivation to 
take part in such enjoyments. Each fast or Osha is 
performed in conformity with a symbolic story behind 
its observance. On auspicious occasions, like this 
village women-folk get ample opportunities to compose 
songs and by singing them can demonstrate their 
inborn faculties for poetical compositions. The 
important ones amongst them are— 


Swing-paddling songs : 


These songs are sung on the occasion of the 
“RAJA” festival, as it is known in the popular Oriya 
language. It is celebrated consecutively for three days 
begining from Masanta and continuing upto Mithuna 
Sankranti: and Mithuna Niransa Day in the month of 
Asadha. The symbolical story behind it is that 
Mother-earth mensurates for three days before her 
tilling for the production of crops begins. This festival 
is specifically observed by women and unmarried girls, 
Mother-earth is allowed to relax during this period of 
her mensuration. So no soil is tilled, no vegetables 
are chopped in the house, no spices are grinded and 
practically mannual labour comes to a stand-still. 
Even women do not walk bare-footed on the floor; 
they use the sheaths of plantain trees as a sort of 
slippers on their feet. The children play various 
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kinds of country games, specially ‘“Bagudi”, Wearing 
of new garments is a must on this occasion“ Various 
kinds of cakes are prepared on this occasion, amongst 
which Baked cakes (Poda Pitha) are a speciality. The 
women-folk specially the young unmarried girls with 
painted sandal paste on their fore-head and a lot of 
local cosmetics applied to their faces, with their new 
Sarees on, move about, and their jingling anklets keeping 
pace with their mellow movement, lend a romantic 
fervour to the festivals. 


Such maidens get up on the swings hung from 
the huge branches of trees and begin to paddle the 
swing to the accompaniment of lilting music: 


Jare, mana doli udi ja— 
Jare, megha chhuin pheria— 
Basumati ma saradha katha megha 


deshe kahia —- 


Oh ! you mental-swing, go and touch the clouds 
and then come away. Go and tell the clouds about 
our affection towards the Mother earth. 


Such a panorama of settings on the back drop of 
the moving swings as forest glades, vast fields, green 
trees, creepers and flowers sprinkled with drizzling 
silvery drups of rain make the young maidens’ life 
interesting and eventful for all these three days, 
breathing an air of aesthetic eroticism. 


Hence she sings again apprehending that she 
will be no more in her father’s place in near future 
and the pleasurable thoughts of het moidenhood days 
will be a sweet remembrancer. 
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Alupatar ki Sarupatara 
Kebe ki hoiba Pana ? 
Miliba ki au Rajaparaba 
Sarile kuanri dina ? 
Asa lo asa kuanri jhia hajijiba gitare— 


Will ever potato leaves or Saru leaves be turned 
to betel lraves ? Shall we ever get the pleasure of these 
maidenhood days ? Hence let us be drowned in these 
songs 


Khudurukuni Songs : 


J 


This festival is observed for propitiating goddess 
Mangala or Sakti. Basing on the tragic story of the 
girl named ‘Taapo+r’, this festival is observed. On 
account of its universal popularity, it is quite possible 
that the original story in prose has been rendered into 


poetry. 
The story of Taapo;i runs like this : 


A rich merchant had seven sons and seven 
daughters-in-law- A daughter named Taapoi was born 
to the merchant after the seven sons. One day a 
widow, living nearby, sceing the wealth and prosperity 
of the merchant became envious and told the girl 
while at play that being the daughter of a rich 
merchant, she should play with a golden moon and 
silver basket. The child thus provoked went and 
asked for the above things to her parents. But 
before Taapoi’s coveted objects were ready for use, her 
parents died. The sons of the merchant in the mean- 
time, took the responsibility of the business into their 
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own hands and sailed out into the sea for trade 
purposes. After sometime having elapsed, all the six 
daughters-ia-law excepting the seventh one,manipulated 
to drive away Taapoi to the forest. While wandering 
in the deep forest Taapoi tumbled down over some 
things which afterwards she recognised to be the image 
of goddess Mangala. Hence She began to worship the 
image with the ‘Khuda’ (particles of rice) supplied to 
her by the youngest daughter-in-law and tied to the 
end of her Sari. Fortunately the trader-brothers, 
while returning from trade discovered Taapoi in the 
forest. On reaching home, they cut down the noses 
of all the daughters-in-law except that of youngest 
one as a punishment. In embarrashment. they went 
away to the near-by forest and were devoured by 
tigers New brides were brought to the household 
and all of them lived happily ever after.” 


Since the maiden Taapoi worshipped goddess 
Mangala with ‘Khuda’ (particles of rice) the festival 
1s known as K hudurukuni festival. In order to get a 
brother’s affection as Taapoi got and also for the 
welfare of their brothers, the unmarried sisters observe 
this fast. 


Now-a-days the images of the goddess Mangala 
are being sold in the market for the purpose of worship. 
The worship days fall in four or five Sundays of the 
month of Bhadrava. Printed books in which verses 


el. Adapted from Oriya Sahityara Itihasa : By Dr. Mayadhar 
Mansinha, P. 82-83 


2. Ibid, page—83. 
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pertaining to the tragic story of Taapoi are recorded 
are in vogue. These verses are recited at the time of 
such worship : 


Suna sujane dei aka chitta 
Ethu ante Taapoi charita 


x x x x x 


Swami taparu pheribe nischaya 

Tora garbhati hoiba udaya. 

Sehi grabhare hebati kumari 

Tapa prabhabaru nama tahari 

Taavoi se nama bolaiba " 
Bistariba se tapara prabhaba 


(Bruhat Taapoi Osha By Batakrushna Nath 
Sarma, P. 1-5) 


Ye gentlemen, now listen to the story of Taapoi. 


x x x x x 


After the return of your husband you will 
conceive. Then a daughter will be born to you, 
She will be called by the name of Taapoi and she 
will spread the power of meditation (Tapa) 


Kumara-Purnima Songs : 


This festival is observed by young unmarried 
girls in order to get a young husband as handsome as 
God Kumar or ‘Kartikeya’, for there were days when 
the young girls were scared of the idea of getting-an 
old widower as a husband. Hence they used to 
observe this fast and worship the Moon-God asa 
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symbol of the God Kumara representing youth and 
beauty. The auspicious day fcr such worship was 
chosen to be the full moon day of the latter part of 
the month of Asvina. The young maidens being 
kissed by the silvery moon beams darting forth from 
the crystal-clear autumnal sky forget for a moment the 
grim realities of life. Being overwhelmed with 
a feeling of love and romance, the whole atmosphere is 
charged with a El-dorado gleam. 


The moon God is worshipped as soon as it comes 
up to the evening sky. So goes the saying that if the 
racon fgets old, i. e , if it becomes late evening for 
worship the worshipper gets an old husband. Jahni 
flower (seasonal yell w flower which blossoms in the 
evening) and fried rice (Khai in the local Oriya 
language) and various other fruits and flowers are used 
for the materials of worship. But the dainty lily 
flower, described as the consort of the moon God by 
classical Sanskrit poets frame the major ingredient of 
worship. A half moon is prepared out of crushed 
fried rice and the Puja floor is decorated with various 
works of arts (Alpana) sketched out by the young 
maidens with their own skill fur the special occasion. 


The maidens themselves conduct this Puja. For 
such worship no priest is called in. Just like the 
chanting of ‘Om’ in the Vedas the ‘Hulu-Huli’ sound 


from the lips of the maidens act as the mantras of the 
Vedas. 


With such ‘Hulu-Huli’ sound the moon God js 
propitiated by the exhibition of the burning earthen 
lamps placed in brass plates. 
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After this Puja, the maidens resort to ‘Puchi 
Khela’, This Puchi Khela is a kind of group-dance 
performed by the village women. The feet and hands 
move in the rythm of each stepping. While playing, 
the flowers in the clasps of their palms become 
scattered.” This special kind of dance has also got a 
scientific significance behind it— 


“The muscles of the thigh and the buttock are 
strengthened by such excercises. In future this helps 
in the safe delivery of the would be mothers.”?” 


The Puchi Khela is accompanied by such songs 
as— 
Kuanra punei jahna go 
Phula boula veni, 
Dhoba phara phara kirana padichhi 
Pulahki uthai mana go 
Phula boula veni, 
Asa go bhauni mane 
Ahankara shunya 
Manare sebiba 
Kuanara Punei janha go, 
Phula boulaveni, 
Ethi puji Brundabati 
Phala Puspa jaha miliba arapi 
Hoiba soubhagyabati go, 
Phula boulaveni.® 


(Phula boulaveni is an ‘address’ without any 
particular significance) 


1. Oriya Lokageeta O Kahani by Dr. K. B. Das, P-200. 
2. Ibid. 
3, Sunabhanaja—Sri Hrushikesh Mohanti, P-295. 
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The Full-Moon of Kumara-Purnima has come up. 
The white moon-light is scattered about. Oh, 
Sisters ! come, let us worship this full-moon with a 
mind devoid of pridee Then we will worship 
‘Brundabati’—We will offer the available flowers and 
fruits and then we will get all the blessings. 


On this auspicious occasion the maidens decorate 
themselves and wear bright new Saris. In the back- 
ground of nature and natural feelings, romanticised by 
the presence of the snow-white lily and bright yellow 
Jahni flowers, the Puchi-Khela or rythmic group 
dance of the young maidens sting and thrill the senti- 
ments of the spectators—young and old alike. The 
particular maidens behind the universalised maidens 
inspire the emotional earnestness and vivid imagery of 
the Prince-Charming of their day-dreams who is yet to 
come riding on a Pakhsiraj horse. 


A modern tendency among the present day 
educated section of the population is an attempt 
to popularise the fading treasures of the 
‘Kumar Purnima Ssong>’ through broadcasts in 
All India Radio Programme or by public stage- 
pertormances. But the attempt is sure to fall short of 
the expectations, since it may be impossible to recap- 
ture the balance, rythm or romantic fervour of the 
actual ‘Puja floor’ where such festivities take place. 
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Ship felicitation songs : 


In ancient days the kingdom of Kalinga (the 
present Orissa) was famous for its maritime trade, The 
merchants used to go to the distant islands of 
Sumatra, Java, Bali etc. by ships for trade purposes. 
The traditional story identifies the present field of 
‘Bali yatra’ in the city of Cuttack as the place from 
where the ancient traders used to set sail for the island 
of ‘Balt’ for trade purposes- Hence in commemora- 
tion of this journey every year on the Kartikapurnima 
day (the day in which the traders usually set sail for 
{foreign islands) a fair is conducted over here. Goddess 
‘Mangala’ was the presiding deity of the traders 
(in local Oriya language, they are called Sadhaba). 
Hence women worship this Goddess at the time of 
bidding farewell to their husbands while setting sail to 
the foreing islands. 


But ever since the fall of Kalinga, no Oriya 
trader is Seen going out on trade The custom of 
bidding farewell to traders has also Jost its original 
historical significance and has been converted into a 
custom with an interpolated religious significance 
added in support thereof Hence in the full-moon 
day of every Kurtika morth, Oriya women (belonging 
to every caste and creed) take their purifying dip in 
rivers or tanks before sun-rise¢ arid improvised well- 
decorated and well-lighted paper-boats or beats made 
out of the sheaths of plantain trees are made to’ float 
in the water by them, While pushing such boats into 
the water, the women-folk sing— 
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A—Ka—Ma—Ba: 
Pana gua thoi 

Pana gua tora 
Masaka Dharma mora. 


The months ranging from Asara to Kartik have 
passed out. I am offering betel and betel-nuts to you. 
Be you pleased with that, and in return bestow on me 
your meritorious virtues. 


This couplet seems to be addressed to the 
Goddess ‘Mangala’, who is the presiding deity in the 
back ground of such recitations. 


The significance of Oriya Festivals : 


In ancient Orissa, popular music did not exist as 
rigidly separate from art, ‘Whatever human interest 
was satisfied by them, the same measure found fulfil- 
ment at every festival and ritual of an agricultural or 
other nature. These helped sufficiently to satisfy the 
emotional yearnings of men and women whose busy 
life afforded little leisure for the appreciation of art 
apart from its functional associations”. ® 


A synthesis of the literature of 
ancient Oriya poetesses : 


Once, Sri Annadashankar Ray, I. C.S., one of 
the famous litteratures of both Bengal and Orissa, 
asked a very fundamental question to the Nobel 
laureate Poet Rabindranath Tagore, when both were 


1. The Folk Songs of the Sinhalese by N.D.W. Jasekara, P-573 
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out for a stroll in the morning “‘Is art too good to 
be human nature’s daily food ©”! 


To this question we may answer that the subje- 
ctive and objective compositions of women serve this 
purpose for they have two distinct values in this lite- 
ratute, one of them is the absolute value or pleasure, 
arising out of one’s own feelings and direct experience 
and the otiier is relative value or degree to which they 
stimulate fresh activity. The writings of the former 
type are known as subjective literature and the latter 
type as objective literature. Such types are a celebra- 
tion of the ecstacies and the sorrows of life with an 
aesthetic projection idealistically conceived. According 
to the Italian Philosopher Benedetto Croce, the word 
‘Aesthetic’ is derived from the Greek word ‘Aisthe- 
tikos’ which means ‘to perceive’ The subjective 
compositions of women are born out of this direct 
perception, Their themes are simply the disintegra- 
tion and reintegration of family life revealed through 
their various folk songs and also the loves of the Sun, 
the Moon and the Earth. Such compositions are so to 
speak the spontanious out-brust of a woman’s aching 
heart, devoid of intellectual logic’, which according 
to philosopher G. B. Vico (C 18th A.D.) ‘is not 
necessary in the realm of poetry’—‘Poetic logic is 
distinguished from intellectual logic’, ‘Ioetry is a 
made of consciousness or a theoritic torm which 
preceds the philosophical or reasoning form,” 


1. Rabindranath by Sri Annadashankar Ray, P-70 
2. Scicnza Nuova by G. B. Vico. 
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Aristotle also defines this aesthetic attitude as— 
“The poet who feels the emotions to be described will 
be the most convincing”.3 


Hence Croce summarises—“ All the books dealing 
with classification and systems of art could be burnt 
without any loss whatever”.” 


Though there have been specimens of philoso- 
phical, intellectual and literary writings of women 
right from the time of the Vedas and the middle 
Sanskrit period. in the later decadence period, t ey are 
mainly confined to light erotic topics in the colourful 
embroidery of romantic fancy, or tender and touching 
notes in their wailings at times of great grief and 
sorrow or their sarcastic remarks through the prover- 
bial couplets when they fall out with one another or 
their lullabies, lulling their babies to sleep or the songs 
‘sung in the festive occasions to propitiate the various 
personal Gods. These provide a glimpse into the heart 
of women, their writings being truly feminine in out- 
look and presentation. Through such writings they 
have plucked out their bleeding hearts and then placed 
them on the public altar for the men to witness. 


Aristutle agrees with Plato as to the theory that 
— ‘Poetry rouses the emotions’.* By the rousing of 
such emotions, the whole personality on the emotional 
behaviour in the real life of the reader is affected The 
composition of men are intellectual, where philosophy 


‘1. Aristotle’s poetry by Humphry House, P-62. 
2. Croce by Cecil Sprigge, P-28. 
3. Aristotle’s Poetics by Humphry House, P-27. 
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and reason are the most powerful ; but the women let 
themselves loose to be carried away by their emocions 
and feelings, Men have always considered it bad for 
‘reason’ to relax its control even over such a relatively 
harmless part of human nature as—the natural 
instinct for tears’, Man attempts poetry in a sharp 
practical way by producing bowlderised or didactic 
poetical texts from which light and spontaneous 
emotions have dried up. By this it is not meant that 
the compositions of men are devoid of emotion and 
melody. But the emotions and melodies of men vary 
from those of the fair-sex in their interpretations. “ | he 
emotions of men are rational and restorative of the 
proper equilibrium in life, the balance, the mean of 
temperature. The melodies are—the melodies of 
character, the melodies of action and the orgiastic melo- 
dies”. To quote Aristotle again—‘“They are brought 
back by saued melodies to a normal condition as if they 
had been medically treated and undergone a catharsis”. 
In continuation he says - “And the soul of a man so 
affected is thus to be brought back to a balanced 
state”. The emotions of innocent joy, despair or 
fear arising out of a women’s writings area sort of 
release of their emotions and a relaxation after tension, 


During the peri.cd when such compositions 
cume out from the pens of women, the life of a woman 
in Orissa, beginning with a daughter and maturing 
into wife-hood and mother-hood was one of constant 
heartache and torture. This was not only the 
condition in Orissa, but in the whole of India as well. 


1. ‘Aristotle’s Poetics by Humphry Housc—P-107 
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To quote Swami Vivekananda—““The great difficulty 
in the Indian household is the daughter, 
The daughter and caste combined ruin the 
poor Hindu, because, you see, she must marry in the 
same caste, and even inside the caste exactly in the 
same order, and so the poor man sometimes has to 
make himself a beggar to get his daughter married. 
The father of the boy demands a very high price for 
his son, and this poor man sometimes has to sell every- 
thing just to go and get a husband for his daughter, 
The great difficulty of the Hindu’s life is the daughter. 
Ahd curiously enough, the word daughter, in Sanskrit 
is ‘Duhita’- The real derivation is that, in ancient 
times, the daughter of the family was accustomed to 
milk the ccws, and so the word ‘duhita’ comes from 
‘duh’—to milk, and the word ‘duhita’ really means 
a milk-maid. Later on, they found a new meaning to 
that word, ‘duhita’ the milk n.uaid—she who milks 
away all the milk of the family. That is the second 
meaning.” 


In the ancient days sage Manu said—““A woman 
does not deserve independence.” Bringing out a 
distorted meaning out of this maxim, the leaders of 
society and the social orders of the day prevented 
women from holding an independent status in society. 
The daughter is subjugated to the control of her 
parents, the wife to her husband and the mother to 
her son when her husband passes into the other world. 
This fetterned existence of women in the three spheres 
of life as a daughter, wife and mother, prohibited her 


bs Ccn.p lete Works cf Swami Vivekanande— Vol. VI1]—P. 66 


Digitized by srujanika@gmail.com 


WOMEN PIONEERS IN ORIYA LITERATURE 37 


from having an independent personality or individual 
existcnce arising out of the consummation of her own 
thought, will and emotion. Thus the frustrated 
women sought to provide an emotional release to their 
accumulated emotions through their own compositions. 


Strangely enough, such ancient compositions 
conform to the modern view of poetry. To quote 
George Dekker—“ We do not value erudition or polished 
language for their own sakes in poetry; they are 
acceptable to us only when combined with the direct 
expression of real feeling. In the great volume of 
early Italian verse there are many passages and some 
whole poems in which the words seem to us to well 
up from the poet’s heart like fresh water from a spring. 
We put one finger on.these passages and say—‘‘Here 
is true poetry.”” 


1. .a) Shaw—P. 144 (b) Sailing after Knowledge by Gorge 
Dekker—P. 114 
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The Middle Age 


The period witnesses a phase of literature arising 
out of the compositions of the new sect —the Vaisnava 
poets of Orissa, Hence this special branch of 
literature is known as ‘Vaishnava’ literature. 
“Gradually this phase of composition passed on to 
another phase known as ‘Rit: Sahitya’ or ornamental 
writings in poetry towards the end of the middle age. 


“Vaishnavism is a technique of spirirual discipline 
that attempts at utilising the crude animal impulses 
that man inherits from the very planes of prior life, as 
found in many social and religious settings. It is 
often called the ‘Natural way’ in as much as it grounds 


itself on the impulses and desires with which man is 
born (Saha —ja)” 


Lord Chaitanya, being the founder of Vaisnavite 
sect, is said to have lived in Srikshetra or Puri, and 
hence the sect also held its sway in Orissa with its 
five main followers who are locally named as 
‘Panchass kha.’ 


The doctrine of this cult preaches that the 
divine can be approached through a transformation of 


1. A study i in spiritual ‘leftism’—an aspect of ‘Vama-Marga’ 
or the ‘Sahaja’ cult by Prof. N. N. Sengupta—P. 377 
{All India Oriental conference—12 th session 1943-44] 
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sex-lore, described by a Vaisnava, as a supernaturali- 
sation of the ‘natural.’ A theory that may justify the 
use of sex-sentiments for spiritual purposes is suggested 
in the following account—“The true nature of the 
self and its relation to the Divine is revealed through 
the intimacies or love between Radha and Krishna 
Such a love is intensified through many alliances 
between the pair of lovers and lady friends of Radha, 
the sakhis. These latter alone can truly appreciate 
the depth of Radha’s love for Krisna, the Divine. 
The true essence of Divine reality as a sense of over- 
flowing love may, thus, be adequately appreciated 
through the Sakhi—attitude. The sakhi does not aim 
at enjoying K risna directly, she enjoys the many love- 
relations between Radha and Krisna.”! 


The advent of Vaisnavism in Orissa is recorded 
by the historians as follows :—- 


“Sri Nimbakacharya, the propounder of 
Vaisnava’s ‘Dvitadvita’ doctorine in the C 12th A. D. 
during the reign of the rulers of the Ganga dynasty, 
admitted poct Jayadeva as one of his followers. 
Consequently Jayadeva composed his famous Kavya 
Gitagovinda and magnified, the devine love of Radha 
and Krisna. Beginning from that period in many places 
of Orissa, monastries and temples have been erected 
to propitiate the dual image of Radha-Krisna. Many 


1. (i) Chaitanya Charitamruta—Part-II, Ch. 8. 
(ii) A Study in Spiritual “‘Leftisism’”’ an aspect of Vama— 
marga or the ‘Sahaja’ cult—by the Late Prof. N, N. 
Sengupta, Professor, Luckhnow Univ, P. 377-84. 


[All India Oriental Conference—12th Session, 1943-44] 
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poets and philosophers of Orissa have also depicted 
Lord Jagannath himself as a representation of the 
dual-image of Radha-Krisna. For these reasons the 
lovers of Radha-Krisna carry high respect for the 
lord Jagannath, Lord Chaitanya himself was 
enamoured by this doctrine and hence Jagannath’s 
place was very dear to him Under the patronage of 
king Prataprudra Deva, and the depth of study in 
Vaisnavism of Raya Ramananda, made the then 
Orissa highly susceptible to the spread of the doctrine 
of Vaisnava cult and the divine love of Radha and 
Krisna, Lord Chaitanya together with his friends and 
disciples helped in its wide circulation The Vaisnava 
literature composed in Oriya by the contemporaries 
to Sri Chaitanya and also afterwards is the result 
of this current of Radha-Krisna cult,’ 


Women played an important part in the composi- 
tion of Vaisnava literature. In fact, the Vaisnavi 
Madhavi Dasi was the first lady to be appointed by 
emperor Prataparudradeva as a ‘writer’ in his court. 
Before the reign of emperor Prataprudradeva, 
‘Karani script’ was in vogue in Orissa. A good deal 
of the old shapes of the letters as in the common 
Eastern script of a thousand years ago is ctill 
preserved in Oriya in the chata or uncial or 
cument hand as apposed to the writings in palm-leaf 
Mss”,* But afterwards, this script underwent al: 
evolution, by which it became easier to write out the 


1. Oriya Sahityara Itihasa, Prathama Bhaga, by Pandit 
Suryanarayana Dash, P. 429. 

2. Artaballabh Mohanti Memorial lectures by Dr. Suniti 
Kumar Chaterjee, P. 46. 
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compositions in palm-leaf. This facilitated women to 
write out their compositions in palm leaf. “Owing to 
the peculiar way of writing with an iron stylus, with 
which letters used to be scratched on the surface of 
the palm-leaves; the style of writing in Orissa among 
the Oriya people took a new turn from after the 
C, 16th A.D”? 


As historians narrate after Purusottamadeva, 
emperor Prataparudradeva (1496—97 A. D.) 
ascended the throne of Utkala. Sri Chaitanyadeva 
(1505 A.D, difference of opinion states it as 
1510 A.D) came to Orissa and lived in Puri. 
Though at times Sri Chaitanya was going out 
on pilgrimage, altogether he lived at Puri for twenty- 
five years. At that time Balaram Dash, Jagannath 
Dash, Yosobant Dash, Achyutananda Das and 
Ananta Dash etc, known as ‘Panchasakha’ (Five 
Friends) were influenced by Sri Chaitanyadeva. 
Under the patronage of Prataparudra Deva, with the 
communion of Jnana and Bhakti—the paths of 
Goudiya Vaisnavism began to be spread keeping 
Sri Jagannath as the main-spring. 


“Although the Bramhins were in support of 
education at that time, they were n2t prepared to give 
up the traditional rules and regulations. As the 
Samhitas forbade the women and the Sudras to take 
part in the discussions of the Vedas and Vedantas, 
recitation of Gayatri Mantra etc., the conservatives 
did not appreciate this. But on account of ‘the 


~ 1, Artaballabh Mohanti Memorial Lectures by Dr. Suniti 
Kumar Chatterjee, P-46. 
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propagation of Vaisnava religion, the women were not 


prevented from chantings, singings and worship. The 
Bramhins did not raise any voice of protest”! 


This made the Oriya women come out of the 
sheaths of their ‘Purdah’ and take part in open discu- 
ssions or present their various compositions, The 
spre3d of Vaisnavism produced a new platform for the 
Oriya women to exhibit their talents in public, which 
were suppressed uptil now. 


Madhavi Dasi : 


Madhavi Dasi was born in the village of 
Bentapura, in the area of Bramhagiri, in the district 
of Puri. Her cousin brother Ray Ramananda or 
Ramananda Ray was a Governor of the famous 
Rajmahendri, near the river Godavari, the Capital of 
South Orissa. Lord Chaitanya often coming to Orissa 
in 1510 A. D., came in contact with Ray Ramananda-. 
He listened with rapt attention to his discussions 
pertaining to the love-episode of Radha Krishna and 
the Bhakti cult. Lord Chaitanya was very much 
impressed and accepted Ray Ramanda as one of his 
favourite disciples. Being widowed at an early age, 
Madhavi Dasi came down to her cousin brother Raya 
Ramananda, and along with her own brother, Sikhi 
Mohanti, was initiated in the doctrine of Vaisnavism 
by Sri Chaitanyadeva. Being born asa woman, she 
could not be a direct disciple of Chaitanyadeva, 


1. Oriya Sahityara Itihasa by Pandit Suryanarayana Dash— 
Prathama Bhaga, P-429. 
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because Sri Chaitanya was a strict Sanyasi and did not 
even look at the face of women. Hence, Madhavi 
Dasi was accepted as a ‘half-disciple’. Chaitanyadeva 
had four disciples-Ray Ramananda, Rupa Goswami, 
Sikht Mohanty (brother of Madhavi Dasi) and 
Madhavi Dasi herself. As Madhavi Dasi was a ‘half- 
disciple’ only, the number of disciples is counted as 
three and one half. Madhavi Dasi speaks of this 
inhibition in her Vaishnavite compositions and goes on 
to describe the birth of a woman to be a curse. 


After this incident Madhavi Dasi began to ljve 
in the house of her parents and began studying various 
literatures pertaining to religion, philosophy, Purana 
and Vaisnava literature under the supervision of her 
unc]Je Bhavananda Roy. Afterwards she composed 
the ‘Kirtans’ in Vaisnava literature. From these we 
get a glimpse of emotional life of Madhavi Dast, which 
is overwhelmed by the flow of Bhukti and devotion to 
God. All the compositions of Madhavi Dasi are 
written both in ‘Brajaboli?’ or ‘Braja bhasa’. 
‘Brajabhasha’ is the dialect of the Vaisnavas which 
had its origin in Sri Brundaban. Though the script 
is Bengali, Brajabhasa, seems to have a good deal of 
resemblance to the Oriya language. 


But unfortunately, ‘‘on account of the spread of 
Vaisnavism in Orissa which in its later decandence 
gave rise to looseness of character arising out of the 
wrong interpretation of Vaisnava philosophy, under- 
mined the back bone of an independent and strong 
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nation of the Oriyas.”* This sad tale has been narrated 
in the ‘History of Orissa’ written by Sri R, D. Banerjee, 
a famous historian of Bengal,? 


In fact such scandals were the cause of the down- 
fall of Madhavi Dasi. A disciple of Sri Chaitanya 
Deva, known as ‘Chhota Haridas’ came to Orissa 
along with Chaitanya deva. Madhavi Dasi somehow 
got herself involved with this Haridas in some affairs. 
Sri Chaitanyadeva on coming to know of this turned 
both of them out from the order of his Vaisnava 
disciplese In mental agony, Havridas went back to 
Bengal, his home and drowned himself in the Ganges. 


On this occasion, most probably, Madhavi Dasi 
has written herself : 


“Je dekhale gora mukha 
Sei preme bhase 

Madhavi banchita haila 
Nija karma dose.” 


Seeing the face of one with white-complexion 
everybody falls in love. It is only Madhavi Dasi who 
has been debarred on account of her bad luck. 


Again she writes in Brajuboli about the love- 
affairs of Sti Krishna, 


1. Oriya Sahityara Itihasa by Dr. Mayadhara Mansinha, 
P 144. 


2. History of Medieval Vaishnavism in Orissa, By P. Mukherjce 
P-27. 
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Chitraputali jena bedhai Sakhigana 
Nirukhai Shyamamukha chanda 

Ki bhelu ki bhela bali dhaola bishakha ali 
Saba jane lagai dhanda. 

Shyamala-sundara badana-sudhakara 
Sumukhi neharala sadhe 

Upajala ullasa kahai Madhavi Dasa 

Bidagadha Madhava Radhe. 


The hand-maids are looking at the moon-face of 
Sri Krishna like a picture-post, Visakha came running 
telling ‘How nice ! ‘How nice” Sumukhi (beautiful 
Radha) is looking at the moon-face and I, Madhavi 
Dasi, louking at Radha-Madhava, am very much 
pleased. 


Riti Age : 


The influence of the Sanskrit Schools of poetics 
and their compositions pertaining therto, had a 
profound influence upon the Oriya literature composed 
after the Vaisnava age. According to Vamana, the 
Sanskrit theorist on Poetics (C 8th A.D.), “the soul of 
poetry is style (Ritiratma Kavyausya), which is a 
specified arrangement of words, the term specified 
referring to distinction according to the qualities 
possessed which are the cause of charm in poetry, 
while the figures are ranged as things which add to the 
charm”, This Riti school in Sanskrit literature 
provided the inspiration for the development of Riti 
school also in Oriya literature. Other Sanskrit compo- 


1. A history of Sanskrit Literature by Keith, P-381. 
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sitions, e. §., Bana’s Kadambari which is a perfect 
demonstration of the Riti school of Poetics also went in 
support of it. To quote Prof Weber “Bana’s style 1S 
an Indian wood, where progress is impossible through 
the under-growth until the traveller cuts out a path 
for himself and where even he is confronted by 
malicious wild beasts in the form of unknown words 
to terrify him”. 


“Gitagovinda composed by Sri Jayadeva (C 12th 
A. D.) helped the Vaisnava age to drift into an age of 
composition abounding in embellishments (Alankaras). 
T his age is known as Riti age”. “Jayadeva’s work is 
a master-piece, and it surpasses in its completeness of 
effect any other Indian poem, It has all the perfec- 
tions of the miniature word-pictures which are so 
common in Sanskrit poetry, with the beauty which 
arises as Aristotle assents for magnitude and arrange- 


” 


ment”. * 


The fancy, the jugglery of words, “the art of 
wedding sound and meaning is carried out with such 
success in the case of Gitagovinda that it cannot fail 
to be appreciated even by ears far less sensitive than 
those of Indian writers on poetics”.” 

Hence in Oriya literature, this Vaisnava age of 
the ‘Panchasakha’ turned its flow to the Riti age. 


1. Oriya Sahityara Itihasa by Pandit Suryanarayana Dash, 
Part-I, P-495. 


2. A history of Sanskrit Literature by Keith, P-194. 
3. Ibid, P-195. 
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But in spite of gorgeous-embellishments, Dhvani and 
the use of Prosody in this age, the thought-process of 
the Vaisnava age began to continue. In the Vaishnava 
age, we do not find the compositions of any woman- 
poet other than Madhavi Dasi. It seems Brundabati 
Dast is the foremost poetess, worthy of being 
mentioned, after Madhavi Dasi. She was both a 
poetess and a scholar; hence her place in the literary 
field was quite high. Besides she was born in a family 
of Litterateures and being the mother and grand- 


mother of such Litterateures her place is still higher”. 


The compositions of Upendra Bhanja and 
Abhimanyu Samantasinghara and others which were 
full of wonderful embellishments and prosody lighted 
the firmament of Orissa. Hence it is strange that the 
poetic compositions full of religious matters composed 
by Vaisnavi Brundavati Dasi belonging to the Vraja 
Cult could be liked immensely. But it seems the 
Kavya composed in the refined language, and the 
earnest appeal of a pious devotee were accepted by 
the lovers of poetry and the Vaisnavas simultaneously 
as a Kavya and as a Scripture.? 


It is a matter of surprise that the “Purnatama 
Chandrodaya Kavya” of Brundavati Das: was free 
from all kinds of complications of the Riti Age, though 
the Riti School held its full sway during that period. 


l. Oriya Sahityara Itihasa, Part-II, by Pandit Suryanarayana 
Dash, P-470. 
2. Ibid. 
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Brundavati Dasi : 


Brundabati Dasi was born in. the village of 
Malipada in the district of Puri, This village is 
situated sixteen miles away from the town of Puri. 
Brundabati married in a renowned Karana family. 
Her husband’s name was Chandra Sekhara Mohapatra 
The family of Chandra Sekhara for generations 
together were followers of the school of 
Brajavaisnava School, As the family of Chandra 
Sekhara were ‘Vaisnavas’ they adopted the title of 
‘Dasa’ instead of Mohapatra. 


The poetesses, during the reign of the feudal 
chief Dibyasingha Deva of Khurda (13th Anka) at 
the end of C 17th A.D. composed the Kavya 
“Purnatama Chandrodaya”. By that time her husband 
Chandrasekhara had already composed the Kavya 
known as ‘Srikrisnachandra tatva, her son Bhima 
Dasa Bhaktiratnavali and her grandson “‘Upasana- 
chandrodaya.” Though Chandrasekhara’s family 
members were the devotees of Krishna from generation 
to generation, still they were householders and 
worshipped Krishna in their houses. Consequently 
they took up their pens to eulogise the merits of the 
god and composed poetry according to their individual 
capacities. In the composition of the Kavya, the poet 
has admitted of taking help from her husband. Once 
she asked her husband the question :—Gopa, Mathura 
and Dyaraka—in these three places—which is 
Purnatama, which one is Purnatara, and which one 
is Purna ? 
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“Nitya golaka purnatama, atanti purusa uttama, 
Prabhu rahina martyapura, lila je kale tinithara, 
A tinitharu, keuthare purnatamata prakasile, 
Rahina kebana hi dese, abara kebana bayase. 


(Purnatama Chandrodaya —Dwitiya Adhyaya) 


Purusottama is eternal and full like the earth. 
God having stayed on earth, worked in three places. 
From amongst the three places, where did he manifest 
his fullest form ? In which country * And in what 
age ? 

As an answer to this question, her husband 
explained to her the deeds of Srikrishna in-his 
Purnatamata. This knowledge was definitely higher 
than any type of education imparted in any one of the 
regular schools. In his opinion Dvarakalila was full 
(Purna), Mathuralila fuller (Purnatara) and Gopa tila 
—fullest. As Gopalila 1s called Purnatama Snkrishna 
is said to be Purusottama there. All these intricate 
matters of discourse have been placed together and the 
Kavya named Purnatamachandrodaya has been 
composed by Brundavati Dasi. 


In the first Chapter the poetess has used 
Shabdalankara and other metaphors to eulogise 
Krishna. But afterwards taking into account the fact 
that the gorgeous dress of Srikrishna was inimitable, 
has not used any Upama-. 

Kridi asama priya beni, Sri anga sobha benudhvani 
A adi gune brundabane, hele nuhanti ana sthane 
Enu Sri brundabane, purnatama bolanti nandanane 

(Purnatama Chandrodaya—Dwitiya Adhyaya) 
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Our two favourites played at Brundaban with a 
harp to decorate the beauty of his body; so His fullest 
manifestation is at Brundaban; so say the descendants 
of Nanda, 


But an account of the needs of composing 
Kavyas, the poet has used Madhurya Alankara. 
For this purpose, she has used many quotations from 
Sanskrit works. 


Nisanka Raya Rani : 


« Gradually the idea of harnessing religion into 
every branch of society aud hence making all the 
compositions subserve a higher purp)se attaining their 
fullest structure died out and at this juncture was born 
Nisanka Raya Rani, in the house of Thataraja 
Basudeva in south Ganjam. In 1788 A. D. she 
married Sri Gourchandra Nisanka Ray, the son of 
Sti Ramachandra Deva, member of a small feudal 
state of that district. After her marriage she found 
her husband indulging himself in wine and women. 
Hence she turned her mind to writing poetry. After- 
wards she became widowed and returning to the house 
of her father, composed ‘Padmavati Abhilasa’ under 
his patronage, 


Nisanka Rai Rani expreses her remorse as she 
was not able to study under any regular education 
curriculum, Hence without worshipping the presiding 
Deity of her family, she worshipped the goddess 
Sarasvati- Thereforet he day of Sripanchami was 
regarded as very much auspicious by her. Conse- 
quently, the hero of her Kavya was Madhu and the 
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heroine Padmavati were born on the Sripanchami 
day. Along with the main story of the poem, the 
writer has intermingled some traditional story of 
Orissa, which has gone far in depicting the beauty of 
the poem. Though Padmavati Abhilasa is not an 
imitation of the Labanyavati of Upendra Bhanja, the 
writer has been influenced very much by the latter’s 
description of subject matter and descriptoin of natural 
beauty, Such similarity found in the description of 
the pleasure-lake is as follows: 


Se narabara sarobara buli dekhanti sobha 
Sphatika pabachha bakulamule hoile ubha IN 
Nila sadhi, ranga dhadi je hansabalt sobhana 
Mahi mahila bistarila praye dise ranjana. 
Padma-kumuda kokanadankara subasa gheni 
Bhramare bhramare bhramantit kari harasa dhvani 
Dipadandi mandi sundara sarasa chakrabaka 


Hansamarali sange gheni karuchhanti dahuka. 


(Padmabati Abhilash) 


That king going round the lakes, saw the beauty. 
Near the Bakula tree, where there were crystal-clear 
steps, he stood. This lake like a blue Sari, where 
the swans served as border spread over the lady like 
Mother-earth. 


In taking the fragrance of the lotus, lily and 
the red-lotus, the bees move about humming joyfully. 
The beautiful Sarasas, Chakravakas, Swans, Maralas 
and Dahukas are rcaming about in the bcautiiul lake 
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Ki nila sadhi hansabali rangadhadi hoichhi 
Abani banita bistare kiba kiniba ichhi. 
Pabachha svachha sphatikare niratira pratita 
Subesi parasa bhabi ki tahin tribeni khyata. 
Dipadandi heri maralapanti dei bhaunri 

Bada bada bhiki bedhi ki sobha purna chounri, 


(Labanyavati) 


The blue Sari with Swans as the border is spread 
on the lady like Mother-earth with a desire to buy. 


The crystal-clear steps coming in contact with 
the water at the bank reminds us of the beauty of a 
beautiful damsel of Triveni. The Maralas whirl 
about in the lake and being surrounded by Bhakura 
fish they imitate the beauty of a full-fledged chowrie, 
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The Modern Age 


“Old order changeth yielding place to new”. 


In the language of Joseph Wood Krutch—“A1ll 
ages are changing ages, but during the second half of 
the nineteenth century many people were convinced 
that theirs’ was such in a very special sense. They 
both believed and hoped that they were making a very 
radical break with the past, and they looked forward 
to a future really discontinuous with it. Some of them 
spoke of ‘tradition’ as almost wholly bad: Something, 
they thought, was at last setting men free, and they 
tended to think of only two epochs in man’s history, 
the Past and that Future of which they were seeing the 
dawn.” 


At such a juncture in the literary world of Oriya 
compositions, three contemporaneous stalwarts were 
born namely Fakirmohan Senapati, Radhanath Rai and 
Madhusudan Rao, All the three of them strived to 
introduce revolutionary concepts in establishing a 
rational harmony for accepting the new values and 
norms of life in lieu of the traditional ones through 
the medium of two most important fields of human 


concern—prose and poetry. 
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Fakirmohan Senapati (1843-1918 A.D.) is said to 
be the pioneer in the field of modern Oriya literature. 
He fought against the baselessness of the view then 
propounded that ‘Oriya is not an independent 
language’ and was brave enough to establish the 
originality of Oriya language and literature, On 
account of his multiple compositions in the various 
fields of literature he was honoured with the tittle of 
“Vyasa Kavi.” 


“Till the other day, like the Sarala Age, the 
Jagannath Age and the Upendra Age, the modern age 
was known as Radhanath Age This was perhaps the 
result of the mysterious influence which the poetry of 
a poet casts on the minds of the people in general, 
Uptil now no branch of literature has been able to 
cast such influence on the minds of people. Hence it 
was natural to name this age, in accordance with the 
age of the poet. But the way in which, modern 
research in Oriya literature has placed the current of 
events during the last sixty years, pointing to a changed 
value of literary merit, lead the intellectuals to opine 
that this age should be named by the name of the 
Litterateur Fakirmohan Senapati”,’ 


‘Some people however honour poet Radhanath 
Ray (1848-1908 A. D.) as the founder of the Modern 
Age and hence they name Modern Age as ‘Radhanath 
Age’. Changing the old way of literary compositions 
as a gifted poet, the new taste according to age and the 


1. Oriya Sahityara Itihasa by Dr. Mayadhara Mansinha, P-256 
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literary style of poetry which he gave birth to, have 
influenced many of the later poets. His contribution 
towards Oriya literature is enermous. He has composed 
many a highclass poetry. Though the poet of Modern 
Age, he has not cast off the old style nor has he over- 
looked the current traditional stories though he has 
adopted many western stories into his compositions. 
Rather, a well balanced communion between the old 
and new traditional stories of the east and the west 


are to be noticed in his writings”. ! 


During this period also (1853-1912 A.D.) “tht 
devotee poet Madhusudan Rao had already prepared 
the groundwork of Oriya literature for the healthy 
growth of a powerful literature. The new religious 
thought, the speciil way of presentation and taste, 
have regulated to a great extent the inner nature of 


2 


Modern Oriya Literature”,” 


These three stalwarts of Oriya literature were 
bound by the thread of personal friendship and are 
said to have passed many a mellow summer evening 
arguing and discussing on topics pertaining to literature, 
seated on the embankments of the shady pools. This 
goes to a large extent in presenting a common tie 
between their individual literary compositions. For 
the first timc in the range of literary history they 


1. Oriya Jati O Radhanath by Prof. Purnachandra Rout, 
‘Kshanika’—Radhanath Visesanka, 1969. 


2. Oriya Sahityara Itihasa by Dr. Mayadhara Mansinha, 
P-314. 
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made Orissa known to its sister-states and the outside 
world also. This effective group of trio has been busy 
stressing the importance of the continuity of tradition 
rather than the reality of the chasm between the past 
and the future. But nevertheless they have accepted 
a sort of first liberating principle, although they stressed 
the fundamental resourcess of what they believed to be 
the spirit of modern literature. The standards of 
modern literature were proclaimed by them to be 
essentially different from those of the past which was 
to be tested by different criteria. The renowned 
litterateur Mama Warerkar speaks in support of this— 
“Oriya, amongst all the Indian languages was pushed 
to the background by the preponderence of the Bengali 
language and litterature and it was impossible to exhibit 
its individual merit. Among those who gave a new 
life to Oriya literature were the Marathi poet, 
Madhusudan Rao, the Bengali poet Radhanath Ray, 
and the Oriya Poet, Fakirmohan Senapati”.! 


“In the trend of literature after Radhanath, 
Fakirmohain and Madhusudan, two other trends of 
literature are seen—Satyabadi and Sabuja. A total 
perspective of literary, political, social hopes 
and desires, aspirations and dreams, thoughts and 
imaginations, the cultural heritage and the prevailing 
bad condition of the period took shape in an imagi- 
native future national life through the medium of 
‘Satyabadi Sahitya’ (1910-1920 A.D). Apart from the 


1. Jhankar, 9th year, 2nd edn. Mama Warerkar’s speech 
delivered in Visuva Milana—Brusha, 1364. 
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literature of Sarala Das, no where is seen this life 
message of Oriyas depicted in its true colour”. 3 


To this Satyabadi Age, belonged the friends five 
in number—Pandit Gopabandhu Dash, Pandit 
Nilakantha Dash, Pandit Godavarish Misra, Pandit 
Krupasindhu Misra and Pandit Lingaraj Misra. They 
are called the ‘Panchasakha’ of the Satyabadi Age as 
corresponding to the Panchasakha of the Vaisnava 


Age. 


After the Satyabadi Age, the Sabuja Age (1921- 
1935 A.D.) evolved out of friendship of a group of 
young and progressive writers known as Sabuja. Their 
compositions were deeply individual and subjective in 
their approach, The new poets experimented with 
new forms and patterns corresponding to this name as 
Sabuja or evergreen” This age is considered to be a 
golden age in the development of progressive Oriya 
poetry”.? 

In the Sabuja Age are included poets such as : 
Sri Annadasankar Ray, Sri Kaliadi Charan Panigrahi, 
Sri  Baikunthanath Patnaik, Sti Sarat Chandra 
Mukherjee and Sri Harihar Mohapatra. After those 
poets some other poets of the modern age composed 
their poetry according to their own independent ways 


1. Satyabadi Juga by Brundaban Ch. Acharya, P-95. 


2. Adhunika Oriya Sahityara Bhumi O Bhumika. Adhunika 
Oriya Kabitare Vastavavadi Drustibhangi—Sri Chintamani 
Behera, P-28. 
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of thinking and individual tendencies. These poets 
did not belong to any particular group or class. They 
were rather individualistic in their outlook and 
expression. They are Dr. Mayadhar Mansingh, 
Sri Sachidananda Routroy, Sri Radhamohan Gadnaik, 
Sri Ananta Patnaik etc. 


Upto the Satyabadi Age, no poetess of talent 
came up into the sphere of literary circlee Some poets 
as the well knowa litterateur Padmabhusan Sri Kalindi 
Charan Panigrahi opine that women poetesses of 
notable calibre appeared for the first time during the 
Sabuja age—“‘If there is no restriction in name only, 
then Kuntala Kumari and the women poetesses of the 
later period can be included in the Sabuja Age.”! 


The poetry which was composed by women 
p)etesses before this age, though devoid of high literary 
merit, provided quite an enjoyable reading. Such 
poetesses are— 


Sulakshana Devi : 


Sulakshana Devi was born in 1829 A. D. in the 
feudal state of Tigiria. She married Sri Nityananda 
Patnaik of Dhenkanal. Among his two sons, 
Sri Damodar Patnaik was appointed as the Dewan of 
Dhenkanal. He was said to be a ‘Ustad’ in Orissi 
song. His recitations in musical ragas, produced a 
cumilative effect on his mother’s poetic thoughts. 


]. Satyabadi—Part-I, 23rd edition. 
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From her early childhood, she was very religious by 
nature. After her widowhood at the age of fifty, she 
completely dedicated herself to the service of God. In 
order to express such religious thoughts she composed 
a book called ‘Parijatamala’. This bunch of poetry 
is replete with the sentiment of ‘Bhakti’. 


Suchitra Devi : 


Suchitra Devi was born in 1881 A. D. in a 
notable Karan family, She married Sri Raghabananda 
Das of the village Kurunjipur of the Puri district. 
Her husband, though employed in the Government 
administrative service was contributing articles to 
various literary journals. Under the guidance of her 
husband she put together the current traditional stories 
of Orissa and published a collection of stories. But 
she is mainly a poetess. In 190i A. D. her poetic 
compositions entitled ‘Kavitalahari’ was published. 
Afterwards, six subsequent editions of this book came 
out. This speaks of the popularity of her composition. 
Her eldest daughter Devahuti Dei is also a notable 
writer in Oriya literature. 


Annapurna Devi : 


Annapurna Devi was born in a Karan family in 
the district of Ganjam in 1883 A. D. Her father’s 
name was Govinda Patnaik and mother’s name 
Subhadra. Govinda Patnaik was a middle-class man- 
He had practically no educatione He managed his 
family by doing the work of a Sarbarakar. Annapurna 
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had her education in the Pathsala (in vogue those 
days). By the age of nine her education was finished. 
After the completion of her education she read 
Oriya Bhagavata, Ramayana, Mahabharata, Chaitanya 
Charitamurta etc. 


In 1900 A, D. at the age of seventeen years 
Annapurna married Sri Ramachandra Patnaik of 
Purusottamapur in the district of Ganjam. 
Sri Ramachandra Patnaik was a low-paid employee in 
the court of the feudal king of Parlakhimundi. His 
wife served as giving companionship to the queen of 
His Highness. Though poor this couple, could 
visualise things much ahead of their time. Hence 
through the patronage of her husband, the poetic genius 
of Annapurna began to develop. As its first instance, 
she wrote cetain poems full of the sentiment of 
‘Devotion, welcoming the birth of the new born baby 
to the queen, 


The magazine ‘Sahakara’ which was established 
for the first time by the Late Sri Lakhsminarayana 
Sahu, was published for sometimes under the editorship 
of Annapurna, Amongst her Kavyas ‘Padyamala’ 
is famous. Part-I of this hook was printed and 
published by Pandit Nilamani Vidyaratna for the 
first time in 1904 A, D. This consists of ‘Prarthana’, 
‘Go-dhanad’, ‘Bahuda’, ‘Puspa’, ‘Patipatninka 
Prathama’, ‘Bidhatare Prathama’ and ‘Jibe Daya’. 
ln 1905, Part-II of ‘Padyamala’ was printed and 
published. ‘ Bramhaprarthana’, ‘Nishihelan:?’, 
‘Brukshamanankara shova,’ ‘Bhaktiprarthana’,'‘Sansara- 
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chitra’ and ‘Staba’ etc. Poems are found in this part. 
In 1907, ‘Pakshighara’ and ‘Bhaktiprarthana’ were 
printed and published. Besides this Annapurna has Jeft 
behind a lot of unpublished work. Putting them all 
together will make a large collected work. In 1961 
A. D. this poetess died at the residence of 
Sm. Manorama Patnaik, her eldest daughter who was 
then the Inspectress of Schools, 


Literature after World War-l: 


“After the conclusion of World War-I from 
1914-1918 a new school of thought sprang up in 
India. Mahatma Gandhi showed the way to non- 
violence. On the 24th of March, 1921 A. D. 
Mahatma Gandhi came to Orissa. This helped Orissa 
in assimilating thoughts which were current in All- 
India level. The nationalism of Utkala Sammilani 
gained dimension in All-India basis. The values of 
this consciousness of nationalism began to be reflected 
in the literary compositions. Utkala Sammilani (1903 
A. D.), Bengal-partition agitation (1905 A.D.), division 
of Bihar and Orissa as separate provinces (1936 A. D.), 
roused a stir in the minds of the intelligentia class. 
Contemporaneously the women of Orissa, tried to free 
themselves from the heavy tie of social customs and 
traditional rules and regulations. On account of the 
advent of the Bramha-Samaj in Orissa, the fight for 
the emancipation of women broadened its scope. 
Respect and regard for women began to be valued in 
society, The ogitation for women’s emancipation 
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began to influence the thought-process of the Sabuja 
poets.” ? 


The daughters of Sri Biswanath Kar, the founder 
of the Bramha Samaj of Orissa— Narmada, Prativa, 
Suprava and Shailabala (adopted daughter of Utkala 
Gouraba Madhusdan Das) were highly educated in the 
western system of education according to the standard 
of that age. These women became the leaders of 
women-emancipation movement. They were influ- 
enced by such western scholars and their philosophy 
as Carlyle and Emerson, Hence takihg in the good 
ideas from the west these educated women translated 
some worthy literature of the West and wrote out 
some original essay, which they published in different 
magazines. It is said—‘‘Once Emerson who had an 
eastern trend of thinking went to see Carlyle and 
Carlyle made him a present of the Geeta, and that 
little book is responsible for the Concord movement.” ® 


At the period concerned the most disquieting 
feature of the women in Orissa was the almost inpene- 
trable barrier raised between them and their male 
partners due to the lack of education amongst the 
general mass of women. On account of this handicap 
bright young Oriyas returning from England highly 
qualified as I. C. S. officers or baristers-at-law chose to 
marry non-Oriya girls who were by that time more 


1. Adhunika Oriya Sahityara Bhumi O Bhumika—Sabuja 
Kavitara Dhara by Ragbabananda Naik—P-99. 


2. ‘I'he complete works of Swami Vivekananda, Vol. IV, P-995. 
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enlightened in the Western way of education. The 
duty of bringing the light of education to the huge 
illiterate and uneducated mass of women in Orissa fell 
into the hands of these advanced ladies of the Bramho 
Samaj. The women in general did not have a know- 
ledge of English, As the first step towards making 
them familar in the Western line of thought, the 
worth-while work of Western literature were trans- 
lated into Oriya with great pains by these volunteering 
ladies enthused with a spirit of self-sacrifice and 
dedication. “Smt. Narmada Kar translated the works 
of Tolstoy and published them under the captions- 
‘Bandi’, ‘Bibadabhanjana’, ‘Parinama’, ‘Danda- 
bidhana’, ‘Trusna’, ‘Kuhuka’ and‘ Santi’ etc.” } 


Afterwards, these works were collected and 
published in the form of a book called ‘Bideshi’. 
Smt. Prativa Devi, the sister of Narmada Devi also 
published ‘Swapna’, as the translation of Ivan 
Turgenev’s ‘Dream’ and ‘Bideshi Kavyagrantha’ as the 
translation of ‘Peter Bell’. 


Besides this, ‘Purnima Rajani’ by Smt. Golap, 
‘Sarama’ by Nagendrabala Saraswati, the story ‘Apa’ 
by Suprava Devi, ‘Siwarupa’ poem by Kokila Devi, the 
short story ‘Deva Darsana’ by Narmada Devi and also 
many others were published in the Utkala Sahitya. 


Reba Ray : 


Reba Ray (1876 —1957 A. D.), the niece of poet 
Madhusudan, appeared as a poetess of repute in the 


1. Utkala Sahitya, Parts 20th-25th, 1328, 1 +33. 
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domain of Oriya literature. She was the wife of Sri 
Sadhu Charan Roy, then living in Jajpur. Sadhu 
Charan himself was also a notable writer in the field 
of Oriya literature. Smt. Roy made good efforts at 
reforming society and raising the standard of education 
of women to the level of the educated comunity of 
men, She was also a pioneer in the opening of the 
Ravenshaw Girls’ School which stands with all its old 
glory in the city of Cuttack near Gouri Shankar Park, 
In 1904 A.D. she published a collection named 
‘Anjali’ which is a collection of forty poems. Smt. Ray 
also edited a paper named ‘Prabhat’. “The short story 
named ‘Sakuntala’ written by Smt. Ray seems to be 
the first original short story written in Oriya by 
women”. 

The late Sri Sachidananda Ray, a former Director 
of Public Instructions, Orissa was the eldest son of 
Smt. Ray. 


I. Oriya Sahityara Itihasa by Natabara Samantaray, P-533. 
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The Educational Advancement of Women in Orissa 


Some bold steps were taken by the above men- 
tioned bold women of the Bramho Samaj for the 
diffusion and spread of education in Orissa amongst 
the illiterate mass of women. 


In order to learn the advanced methods of 
education, in 1918 A. D. Smt. Shailabala Das, the 
adopted daughter of the famous barrister Madhusudan 
Das sailed for England. During her stay in England a 
diary under the caption ‘Bilat Prabasa,’ written by her 
was being published regularly in Utkala Sahitya. This 
provides a replica of the style of prose literature of the 
period— 


“Then I was at Cambridge. It was winter. I 
could not think of as how to spend this winter. 
When I saw that the Sun was not visible—it was 
cloudy, the trees were devoid of leaves and Nature 
had put on the marks of sorrow, then my mind, 
burdened with grief at the partition from my relatives 
and friends became one with the feelings of Nature. 
No effort could make my mind cheerful. My mind 
was longing to return to my own country. I was 
thinking if I could visualise the Sun even once in two 
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or three days, then in the green leaves of trees on the 
jovial face of Nature, I could get some cheerfulness in 
my mind.” * 


After Smt. Das’s return to Cuttack and settling 
down there permanently, she began to think of 
establishing a Girls’ School, exclusively for the 
education of girls. 


Previously a Girls’ School was there already in 
existence where the courses of studies were fixed upto 
Middle Vernacular and the medium of instruction was 
both Bengali and Oriya. Basanti, the daughter of 
Bhaktakavi Madhusudan Rao, and Nisamani the 
daughter of Raibahadur Nandakishore Ray passed the 
Middle School scholarship examination in 1886 A, D. 
as the first girl candidates. After one or two years 
Reba (Reba Ray) and Basumati, the daughter of the 
famous lawyer Priyanath Chatterjee passed the same 
examination. In 1892 A. D. Avanti, another daughter 
of Madhusudan Rao passed out from this School. 
After this the school began to liquidate. In 1905 
A. D. Smt. Reba Ray established a school for Girls at 
Cuttack named Model Girls’ School. Smt. Ray 
laboured hard to develop this school by her mannual 
labour as well as by the investment of money. A girl 
named Chandramukhi Sarangi passed out from this 
school in the entrance examination. She was a 
converted Christian. Smt. Ray brought some Bramho 
teachers and lady teachers for teaching in this school. 


1. Utkala Sahitya—Falguna-Chaitra, 1lith-12th Edition, 
Year 1317. 
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Smt. Shailabala Das in collaboration with Smt. 
Reba Ray, converted this Model Girls’ School into 
Ravenshaw Girls’ School. This was the first 
permanent step taken towards the advancement of 
women’s education in Orissa. Later on this private 
school was taken over by the Government of Orissa and 
then Intermediate classes in Arts were attached to it, ! 


To-day we have Shailabala Women’s College at 
Cuttack, one of the premier Women’s College of the 
State. It is a separate and full fledged college with 
facilities of Science, Arts and Honours teaching 
curriculams, i 


The Ravenshaw Girls’ School stands as it was in 
its old place near the Gouri Shankar Park, Cuttack, 
with its dilapidated old building standing as a remem- 
brancer of the hoary past. I am proud of having 
both the Ravenshaw Girls’ School and the Shailabala 
Women’s College as my ‘Alma Mater’ with such 
teachers as Smt, Prativa and Smt. Suprava Kar and 
lecturers as Miss. Chanda, Miss Hazara and Miss Khan 
(at present Mrs. Sinha) and as Headmistress-cum- 
Principal Miss Nayak, a strict disciplinarian, 


I had the pleasure of serving under Mrs, Sinha 
for a few months when she was a Principal of the 
Shailabala Women’s College. 


1. Bhaktakavi Madhusudan Rao O Utkale Navayug By Smt. 
Avanti Devi. 
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Those dedicated teachers made us study, act in 
dramas, write essays, take part in debates and play. in 
the bright sunlit fields, The melodious piano recitals 
played by our esteemed teacher Miss Khan (now Mrs. 
Sinha) still haunt our memories. 


Mixed with this were the angry reproaches of 
those teachers, whenever we were at fault and also 
their affectionate pats when anything good was noticed. 
In short, dynamism was enthused into our adolescent 
lives accompanied by the usual joys and tears and we 
sucked in greedily whatever was worthy of being 
consumed in life. 


With grateful obesience I bow down to those 
teachers, some of them living and some dead. May 
my prayers touch their souls, which used to pour forth 
blessings, making me what I am today. 


Education of women in India, nay in Orissa has 
taken rapid strides at present. Criticising the sophisti- 
cated women is really without meaning and no longer 
relevant in contrast to its fascination in earlier days. 
The rapid and radical changes that are taking place in 
a wcman’s life are making for a new model which is 
above sectarian and provincial differences, The 
problems of modern living are common to all women 
and therefore are bringing in a uniform pattern of 
behaviour-e Women no longer want to remain 
confined to the four walls of their houses and therefore 
are marching on in equal strides with their male 
partners. Tley have outgrown the ancient ideal set 
Lefore them by mytholcgies and scriptures. The 
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modern Hindu woman is ignorant of the rituals and 
symbols of religious worship. The new generation is 
not afraid of the life hereafter; its only concern is life, 
at the present, This has resulted in the change of 
values in life. 


The old mothers-in-law are being pushed to the 
background whereas the newly married daughters-in- 
law have come upto to hold their sway in all house- 
hold matters. This pattern is being imitated by the 
East from the West, To quote Swami Vivekananda— 
‘In the West, the woman is wife, The idea of woman- 
hood is concentrated as the wife. To the ordinary 
man in India, the whole force of womanhood is 
concentrated in motherhood. In the Western home 
the wife rules, In the Indian houses the mother 
rules’, ” The modern woman is much concerned about 
the present comforts of her living, rather than the 
thought of the deliverence of her soul. Refrigerators, 
air-conditioners and gadgets of all kinds have an 
importance that is only a little less than that of 
jewellery. 


The older generation is silently and unhappily 
watching the changes but is unable to resist. The 
modern woman is marching ahead with very little 
hindrance to retard her progress. Whether this will 
lead her to Heaven or to Hell is another question. 


1. The Complete Works of Swami Vivekananda, Vol. VILL, 
P-57. 
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Kuntalakumari Sabat : 


Kuntalakumari Sabat was the first Oriya lady to 
serve the country as a lady-doctor, Side by side with 
her career as a lady-doctor she also carried on her 
literary pursuits and established herself as a worthy 
writer in the realm of Oriya literature. 


“In 1900 A.D. in a stormy night was born 
Kuntalakumari Sabat. Like a storm also her life was 
extinguished in 1938 A, D. at an early age of thirty- 
eight only, The story of Kuntalakumari which 
brought about a stir in the Oriya literary field has 
now been turned into a myth”, * 


Being born in a family of a Christian father 
named Daniel Sabat, she spent her childhood and 
adolescent days with her father in connection with 
his job in the distant land of Burma. On her return 
from Burma, She joined the then Medical School and 
tock the teachers and her class-mates by surprise by 
standing first in each of the examinations- Then she 
gave up her Christianity and reconverting herself into 
Hinduism by the rules of Arya Samaj, married 
Krishnaprasad Bramhachari at Delhi. After her 
marriage, she settled down at Delhi and at a time 
when her medical profesion and literary career were at 
the pinnacle of glory; she suddenly passed away from 
this world. 2 


1. Oriya Sahityara Itihasa, Dr Mayadhara Mansinha, P-311. 
2. Ibid. 
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“Most of the compositions of Kuntalakumari are 
centred around God. Though she was a Christian 
lady, she studied the Bhagavat Gita, Upanisad and the 
Kavyas of Goudiya Vaisnava literature and was deeply 
influenced by them. By the composition of Tara 
Prati, a nationalistic p)yem, Kuntalakumari started her 
literary career, which has taken shape into a full- 
fledged development in ‘Sphulinga’ and ‘Ahwana’. 
Amongst her Kavyas, Anjali, Archana, Sphulinga and 
Prema Chintumoni are the chief ones, In Prema 
Chintamoni Kavya, her love of God, has attained a 
glorious height. In the poems of Kuntalakumari God 
is not bound by any religion. He resides in and out 
of every religion. Nobody can find Him in his own 
heart though He dwells closely in every heart”. 3 


Hence the poetess writes— 


Krushna kahi kehi kare aradhana, 
Christa kahi kehi karuchhi bandana. 


(Pujapadhhati—Anjali—Kuntalakumari—Grantha- 
mala, Part-I, Page-30) 


Some worship God in the name of Krishna, some 
worship in the name of Christ, all are the same, all are 
devotion, all are true, nothing is false. 


Kuntalakumari was also a poetess of Nature. 
She describes the natural beauties in communion with 
the human emotions, bringing out in the long run a 


1. Kuntalakumari Granthamala, Part-I, ‘Preface’, 
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philosophical moral out of their comparison. In her 
poem entitled Shefali Prati, she writes — 


Shefalt ! 
Toha pari kshudra muhin, toha pari kshanika, 
Hase, base, rase matra phutiachhi ghadika. 
Matire misibu tuhi, matire misibi muhin, 
Tathapi mo atmaphula na jibare mauli, 


Tenu asa bahi dina kate gangaseuli. 


x x x x 


Sesa gati nuhe mora mrutyu keun kalare, 
Maribaku phuti achhi bhavataru dalare. 
Achhi ramya upabana jahin phuti chiradina 
Ananta amruta prema sudhamaya subase 


Mohibi mo pranapriya devatanku ullase. ! 


Shefal; ! 


] am small and transitory like you, 


I have blossomed only for a moment with 
smiles, fragrances and sweet juice. 


You will crush yourself unto the earth, 

I will also crush myself unto the earth, 

Still my flower-like Soul will not fade, 

Hence, Oh : Gangaseuli ! I spend my days with 
hopes. 


1. Shefali Prati—‘Uchhvasa’ Kuntalakumari Granthamala, 
Part-I, P-72. 
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My ultimate aim is not deith at any time, 


I have not blossomed in the branch of the world 
in order to perish, 


There is a certain pleasure-garden, where 
blossoming for ever, 


I will appease my favourite God with my 
fragrance of eternal and everlasting Love. 


The first thing perhaps which strikes a reader of 
Kuntalakumari’s poems is the fundamental religious 
basis of the entire literature. This philosophical 
attitude has been supported by a general moral purpose 
to encourage virtue and condemn vice or sin. Hence 
her poems tend to be optimistic, rather thin being 
pessimistic. The fiery constructions in order to 
enthuse the spirit of ‘Awake ! Arise’ into the hearts of 
the then demoralised women of Orissa, the idealistic 
representation, exquisite lyricism and lofty morals 
conveyed by the poetry of Kuntalakumari raised her to 
a standard of a poet of repute in All-India level. 
Placed in the background of romantic setting, her 
poems gave the fullest altitude to imagination. 


The lives of women of Orissa were at that time 
miserable being oppressed by social law and order. 
They used to live a hell of living being guided by the 
wheel of illiteracy, superstition and above all the lack 
of a firm will to resist all injustice advanced towards 
them. Kuntalakumari was the first one to enkindle 
the ray of hope in their hearts and make them strong 
enough to fight out their right. Her fiery calls in 
Sphulinga for the purpose are— 

10 
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Sata taruna taruni komala antare 
Desaprema punya-phalgu bahe nirantare 
Laje luchi rahichhanti nibase, 
Desapremi karmavira nairasya udase. 


x x x x 


Jao tebe go sphulinga kshudra agnikana, 
Ana jibane ananta ananda prerana, 

Bahu pachhe jhanja ghana, bhima prabhanjans 
Na libhu tohara dipta hasita anana. 

Jala prati prane desa-prema dipa 

Etiki asisa heu he visva-adhipa. 


In the soft hearts of hundreds of young boys 
and girls, the Phalgu-like river of partiotism flows 
everlastingly, But out of shyness and despair such 
heroes have hidden themselves in the houses. 


x x x x 
Then you small spark of fire go and bring into 
life the eternal joy of inspiration, 
Let fierce storms and wind blow— 
Let not your bright and smiling face be 
extinguished 
You light in every heart the flame of partiotism 
You the Lord of the Universe, bestow on me 
this much of blessings. 


Against all obstacles she sent out courageous 
soldiers to fight, inspiring them with speeches full of 
youth and vigour. 
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Kipain kandibi akule janani 

Kari na parili seva go, 

Kipain nindibi karamaku mora 
Hoibi mun jaha heba go. 

Una nuhen mora sakati bhakati 
To lagi bandhana se mora mukati, 
Basi to payare pujibi adare 
Bahibi ja baht neva go. 

Para pida dukha bahibi mun sire 
Sahibi grisama barasa sisire 
Podu prana mora asu dukha ghora 
Debi jagate ja deba go. 1 


Why shall I cry piteously n.other, because I could 
not serve you, why should I blame my fate, I will be 
what I am destined to be. 


My strength and devotion are not less important. 
The bondage for your sake is my emancipation, 


I will sit down at your feet and worship you, 
and I will carry whatever I have to shoulder. 


I will carry on my head the sorrow of the 
sufferings of others bearing the sun, the rain and the 
winter. 


Let my life be burnt, let huge catastrophes befall. 
I will give unto the world, whatever I have to spare. 


1. Archana—Kuntalakumari Granthamiala, Part-I, P-110. 
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“ After Fakirmohan, Kuntalakumari was the first 
one to discover the noble hearts dwelling in the 
neglected, tortured and down-trodden characters of 
Society. Her contributions to novels are mile-stones in 
the history of novels in Oriya literature, She is the 
first woman novelist in the field of Oriya literature. 
Hence her historical importance in this respect is not 


” 1 


less”. 


“All the novels of Kuntalakumari are social 
novels— Bhranti, Naotundi, Kalibohu, Parasamani, 
Reghuarakshita etc. novels exhibit the voice of 
protest raised by the author against social injustice and 
torture. In all the novels Kuntalakumarij has paid 
great tributes to Orissa and the Oriyas, She has tried 
also to eulogise the Oriya race in the far off land of 
Burma and the city of Calcutta. As soon as she gets a 
little of opportunity, she showers praises through the 
characters created by her of the Oriya country and 
race, their behaviour, and their movements e. g-— the 
characters of ‘Raghuarakhsita’, Naresh and Jyotish 
reveal this tiuth— “Who else ccoks food better than 
Oriya girls ¢ Really brcther, the cakes (Manda) you 
prepare, the crushed flattened rice (Chura-ghasa) and 
the baked cakes (Pora-pitha) which I ate at Puri are 
superb; can cakes and biscuits match with them ? The 
Bramhin girls in Oriya families cook very well and are 
fond cf guests. I have not seen it else where— that 
place is the play ground cof Lord Jagannath— the place 


1. Kavi O Kavita—Dr. Mayadhar Mansinha, P-130-132. 
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of Mahaprasad. Goddess Lakhsmi herself cooks 


there”. } 


Kuntalakumari had her individual thought process. 
Her literary compositions also subscribed to the same 
view-point of life. She did not appreciate the line of 
stereotyped literary compositions. She spoke on the 
occasion of an All-Orissa literary conference— ‘The 
modern world does not appreciate the literature where 
there are only rhyming lines, or at best a description 
of love or erotic sentiments, but no treasure acquired 
out of deep thought and perseverance. When the 
country is writhing in revolutionary thoughts, 
economic distress, agitations of labourers, and the 
political life is cloudy, who will care for us if we go on 
composing ramantic ballads ? The literature pertaining 
to the benefit of our country and the individuals has 
yet to take its birth,”? 


In her personal life Kuntalakumari was an artist, 
religious devotee, and national leader, Hence in her 
compositions we find, the dream of a lover, the spirit 
of a soldier, the religious thoughts of a devotee and an 
outcry of a revolutionary. Her literary compositions 
did not remain confined to the boundary of Oriya 
literature only. While at Delhi, she composed a 
collection of lyrics in Hindi known as ‘Banamala’. 
She also tock up the responsibility of editing ‘Mahavira’ 
‘Jibana’ and ‘Nari Bharati.’ By this, she also became 


1. Raghuarakhsita, P. 200 and Oriya Sahityara Bhumika, 
P. 181. 
2. Sahakara, Phalguna 1340, 11th Number. 
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established in the domain of Hindi literature, She 
was felicitated by the Muktimandap Sabha for her 
literary achievements and ‘Mahila-bandhu-Samiti’ 
conferred on her the title of ‘Utkala Bharati.’ 


In 1940 A D. under the auspices of Nabayuga 
Sahitya Samsad, a souvenir of Kuntalakumari was 
published under the editorship of poer Radhamohan 
Garnaik. A collection of the compositions of 
Kuntalakumari has been published under the caption 
of ‘Kuntalakumari Granthamala’ by Dr. Kunjabehari 
Dash. This is a valuable contribution to the field of 
Oriya literature. 


Aparna Devi : 


After Utkalbharati Kuntalakumari, ‘Kabita- 
kalpalata’ Aparna Devi composed a kavya known as 
Indumati. Though she was not as scholarly or 
talented as Kuntalakumari Sabat, she was a powerful 
writer. In the domain of Oriya literature, Indumati 
Kavya is well established. The poetess writes in the 
Preface of the Kavya— 


“I have never studied anything other than 
in a primary school. I passed my days in performing 
household duties. 1 get little of leisure. I cannot get 
a good book to read on account of poverty, but I do 
not know why I like to compose poetry. Prompted 
by such a desire I wrote this book.” 


‘Indumati kavya’ is written in the pattern of 
Sanskrit Kavyas. In very simple language, the poct 
has delineated the subtle thoughts uf a woman’s heart. 
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Jahathare priti huai jahara 
kayamanovakyaprane 


Tahathare dhali dia sabu sneha 
pratidana se na jane.’ 


Again the sense of duty of a woman ;— 


Narira kartavya Vasumati praye 
. samasta kasana sahi, 


Purusa mangala karye heba brati 
chhaya pari pase rahi.’ 


F 

When affection develops for a particular person 
the whole of the body, mind and words are con- 
centrated on him—all affectionate actions are showered 
on him without a desire for return. 


It is the duty of a woman to bear all pains like 
Mother Earth and work for the good of the menfolk 
moving like shadows with them. 


Besides following the footsteps of the original 
‘Dasakumaracharitam’, written by Dandi in Sanskrit, 
she wrote Dasakumara charita and Dasakumari charita 
in Oriya prose. On account of the easy flowing style 
and artistic descriptions, the above two works have 
been very much appreciated by the public. Besides 
this she has composed ‘Chinta’, ‘Kavitanjali,’ 
‘Baramasi’ and the like, Her’ short story named 


1. Indumati—IIT, P. 55 
2. Ibid 
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‘Kanchanamala’ and the poems entitled ‘Asadha’ and 
‘Bhadrava’ were published in the journal of Utkala 
Sahitya. ! 


At this period the creative talents of Oriya 
writers began to diminish. The novelists and poets 
of the C 19th A. D. such as Fakirmohan, Madhusudan 
and Radhanath were no more in this world. The 
Satyabadi group which took the lead in the composition 
of Oriya literature since 1910 A. D., took to politics 
and were put to jail. Politics dominated the field of 
Orissa rather than literature. The political and 
national consciousness of Orissa awakened into a mass- 
movement. Smt. Rama Devi, Smt. Malati 
Chowdhury, Smt. Sarala Devi and the like freed 
themselves from the age-old restriction of ‘purdah’ 
and offered themselves at the altar of freedom 
movement. 


These married Hindu women created a landmark 
in the history of Orissa by coming down .to public 
platform to take leading parts in the struggle for 
freedom. 


Smt. Sarala was not satisfied by merely joining 
the National Congress as a freedom fighter, but she 
also took to pen to advertise her view points as she 
believed in the maxim ‘Pen is mightier than sword’. 
After this tw) other sisters of Sarala Devi, Smt. 
Nirmala Devi and Smt. Haripriya Devi appeared in 
the literary sphere of Orissa. On account of this 


1. Utkala Sahitya, Part-15, 1318, 19 year. 
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march of woman to the public platform both on the 
political, social and literary field and maintaining side 
by side a well balanced family life at home 
made the men-folk revise their attitude as regards the 
position and status of women in society, This led to the 
exposure of barbarism directed against the womenfolk 
by the hostile classes. 


To-day India has advanced in rapid strides 
towards women’s emancipation, Qualified ladies are 
allowed to occupy high posts in the various departments 
of service. There is no sex-bar in such app2ointmeats. 
To crown all achievements of women, Mrs. Indira 
Gandhi occupies one of the top-most positions in our 
country as the Prime minister of the Republic of India. 
Paradoxically, she is to-day, the most loved and at 
the same time the most criticised woman in our 
country. We feel to-day that women have again 
returned to the ancient Vedic age, when the Vedic 
seers used to sing :— 


Samani ba akutis samana hrudayani bas, 


Samanamastu bo mano yatha bas susahasatei. 


( Irrespective of caste, creed and sex ) let our 
prayers be the same, let our hearts be the same, let 
our minds be the same, so that all of us can get 
together. 


Sri Basudev Kanungo was the father of Sarala Devi 
and Nirmala Devi who were born in a respectable Karan 
family in the village Narilo of Cuttack district. 


According to the convention of those days, both the 
11 
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sisters were married at an early age for which they 
could not progress very much in the normal curriculam 
of school or college education. But through their 
individual efforts they studied literature and religious 
scriptures at home. 


Now we have arrived at the door-steps of the 
contemporary field of literature in Orissa, as such 
writers are still living. 


Some critics are of opinion that review of 
contemporary literature is not worth having since such 
criticisms cannot be objective. On account of the 
personal acquaintance and relationship with the living 
litterateures the real perspective of such criticism 
tends to be biased. The other reason is that a 
considerable amount of lapse of time is required for a 
published book to be judged and evaluated. 


But against this opinion arguments have been 
put in—“However much a scholar may be learned or 
farsighted, it is not possible for him to pass a final 
verdict or evaluate any work Ad finem as jin 
consideration of the different periods, enviornments 


and out looks, each composition can be interpreted in 
a different way.” ! 


Moreover, the criticism on contemporary literature 
makes the writer conscious of his or her own limita- 
tions, feelings or over estimation—whatever it may 


1. Samakalina Rachana O Sahitya Gobesana, by Dr. Narendranath. 
Misra—Jhankar, 13th Year, 4th November, Karkata, 1368, 
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be. This makes the writer’s path easy to make up for 
the defects. 


But such criticism should always be constructive, 
not destructive. In a criticism where “personal 
attacks looking down upon others, predominate cannot 
come up to a high order, for personal ego is revealed 
there in all its baseness. The nature of the personal 
ego is such that it does not admit of reconciliation. 
Hence such personal ego of one person cannot suppress 
the personal ego of another person. Consequently 
both the egoes collide with each other and literary 
criticism becomes a platform for angry and loud 
reproaches and rebukes. Hence good taste should be 
taken recourse to in the field of literary criticism. 
This sense of values and proportion make the literary 
criticism dignified. The individual and the society 
which can channelise such pervertive criticisms can 
claim to be cultured and civilised and well-balanced ! 


Sarala Devi : 


Sarala Devi was one of the foremost soldiers 
amongst the Hindu Oriya women in the fight for 
freedom, She took active part in the Labana Satya- 
graha (Salt-campaign) or ‘passive resistance’ in connec- 
tion with the manufacture of salt. She was impri- 
soned many a time for such activities. Till now she 
puts on thouse-spun (Khadar) clothes. ‘Kavi 
Gopalakrisnaprativa’ and ‘Sarala Mohabharatare Nari 


1. Editorial, Jhankar, 5th Number, Simha, 1358. 
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Charitra’ were two of her critical essays published in 
the Journal Utkala Sahitya. * 


After the formation of the Sabuja Sahitya Samiti 
(1921-1935 A, D,), a novel named Basanti was 
published in collaboration with a number of writers in 
the pattern of the Barowari novel of the Berigali 
literature. The chapter written in this book by 
Smt, Sarala Devi proves her literary merit. In ‘Kuntala- 
kunuari Kaviprativa’ she has analysed the talent of poetess 
Kuntalakumari. Her book entitled ‘Raya Ramananda’ 
is a work of merit throwing light on Orissan Vaisna- 
vism. A collection of one-act plays named ‘Pancha- 
pradeepa’ has also been published. In the year 1969, 
she has also been honoured by the Orissa Sahitya 
Academy for her literary achievements. Some other 
literary organisations have also similarly honoured her. 


Nirmala Devi : 


In personal life this elderly lady is very affection- 
ate. Like the ‘Aonian’ harp her sensitive mind 
vibrates in response to every sight and sound in Nature. 
Hence she pours forth her music in ‘Dinante’, an 
anthology of poems— 


Vikasichha ma go dina a kanane 
ei je ketoti phula, 
Sakti vukiura mukta mohara 


ki achhi tahara tula. 


1. Utkala Sahitya—14th Number, year 1348. 
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Satya sarage karuna kesare 
kshama piratira jale, 
Jibana surabhi bunantu mahire 


tohari asisa tale. 


Oh ! mother ! in this poor garden the flowers 
which you have made to blossom, are the pearls and 
the strength of my heart. Is there anything of the 
like ? 


Accompanied by truth, piety, forbearance and 
affection, let them distribute the fragrance of life 
under your blessings. 


T he ‘shlesa’ embellishment in this poem implying 
a double-meaning for her own children and also her 
poem is enjoyable. 


The collection in ‘Dinante’ is lyric poetry in 
character, 


Bisva bipani edai nimise 

basithili jebe sindhu kule, 
Lohita pataka urdhve udai 

jauthile bhanu asta chude. 
Jibana beusa karigali jete 

hisaba nikasa karili tahin, 
Labha anke mo sunya padichhi 

bipula kshati mun jaichhi sahi. 


Digitized by srujanika@gmail.com 


86 WOMEN PIONEERS IN ORIYA LITERATURE 


Supta chetana jagila nimise 
akula sindhu bakshe chahin, 


Urmi uthai tarani abege 
kshanakare puni milae kahin. 


After coming away from the shops of the world 
when I sat down near the sea for a moment, the Sun 
was going down in the setting-mountain unfurling the 


red-flag high up. 


1 have indulged in the bargain of life but 1 have 
nov settled my accounts as yet, 


I have not gained anything as ‘Profit’ instead, 
I have suffered heavy loss. 


In a flash my dormant sensitivity was awakened 
by observing the endless sea. 


The waves rise up in a moment like a calf and 
also ebb out in a moment. 


After this, the poetess awakes from her sweet 
reverie and her mature pen indulges in writing 
devotional poems. The collection of such poems is 
published in her book called ‘Simante’, 


The poetess has been honoured by the Orissa 


Sahitya Academy in the year 1970 for her literary 
pursuits. 


]. ‘Dinate’, P-33. 
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Harapriya Devi : 


Smt. Harapriya is the cousin sister of Smt. Sarala 
Devi and Smt. Nirmala Devi. She contributed some 
literary compositions basing on the problems of the 
country and nation of that time. In her poems we 
get a panoramic picture of rural scenes and the 
sentiment of devotion. Such compositions are — 
‘Hemantalakhsmi’, ‘Chaitrasandhya’, ‘Phagunaran?’, 
‘Saratpall?, ‘Aryanari O Rastradvaja’ etc. The 
Bhagvadgita rendered by her into poem is quite 
enjoyable. F 


Bidyutprava Devi : 


Immense in number are the poems of this poetess 
and she has also published an anthology of her poems— 
enermous in size. She is now considered to be an 
established writer in the literary field. This anthology 
of poems is divided into eleven parts— 


(1) Lokayana, (ii) Pallipathe, (iii) Sundara a 
dhara, (iv) Priya Oo Priya, (v) Gatha, 
(vi) Sradhanjali, (vii) Khadyotika, (viii) Bhaktimalya, 
(ix) Gadya Ravita, (x) Jahaku-jiye, (xi) Kaanla 
jibana. 


The well-known Litterateur Padmabhbusan 
Kalindicharan Panigrahi in his foreword to this 
Anthology says:— 


“When we open any page of the huge Anthology 
of poems of Bidyutprava, the eyes are fixed in its 
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simple language, and the mellowness of Prosody 
devoid of artificiality of ilfe. The poetess is blessed 
with the feelings which pertain to the senses and which 
are beyond the senses to suggest an elevated vision of 
life constituting the essence of poetry”’. 


Though Bidyutprava was not highly educated, 
her gift for writing poetry has filled up all the gaps, 
Hence instead of gathering her knowledge of natural 
beauty from the scenic descriptions in books, she goes 
on to depict them as they were visualised by her 
personally. In the poem Svagata, she writes— 


Puspa talapa chhadi uthiasa kavi 
Tumaku dakuchhi nua phagunara 
snigdha golapi chhabi. 
Dakuchhi gandha bakula champa malli 
Prabhata anile dohali dakai balli, 
Madhumalatira manjari dake nain 
He nabina kavi Lekhani ayase 


Anki jao mora chhai, 


Oh :! Poet ! get up from your flowery bed 


You are being invited by the sweet rosy picture 
of the refreshing spring time. 


The fragrance of Bakula, Champa and Jasmin are 
calling—the creeper is also calling you, being wafted by 
the morning breeze. The buds of ‘Madhumalati’ bend 
down to say—Oh ! bewitching poet ! paint my picture, 
please. 
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From the stotage of scenic beauties of rural 
Orissa she has stolen the whole lot of her entire 
properties. In the poem ‘Sarat’ she writes :— 


Digabodhu aji sukla bouda-basana 
Katire abari usara aruna rasana 
Nirmala aji dharani 


Naba rupa dhare bana bila pata sarani. 


x x x 


Pankaja aji dekhai surya sapana, 
Raktima ruchi dharichhi kumuda lapane 
jagrata dhara alase, 


Mugdhe anaa saragara suna kalase.! 


The bride of the quaters has put on the garment 
of white clouds, on her loins is the red girdle of Dawn 
—the Lady-Earth is now very bright—the ploughed 
fields, ditches and roads are now putting on fresh look. 


The lotus is dreaming of the sun —the face of the 
lily is reddened—Lady Earth is rising up leisurely and 
amazingly she gazes at the golden pitcher of the sky. 


Bramhotri Mohanti : 


The poetess represents the struggles and conflicts 
of life in communion with Nature with her deepest 
convictions and sympathies. Such poems of Smt. 
Bramhotri Mohanti have been published in different 


1. Bidyutprava Sanchayana—P,. 157. 
12 
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fortnightliee and journals. Her poem named 
‘Mahanagarira Ratri’ is a bridge between the modern 
and ultramodern phases of poety, tending a bit more 
towards ultra-modernism — 


Rajapathe Yanara bhairavi, 
pathanarsve vipanira mela 


x x x x 


Tathapi a bhujangara chumbanare amruta 
rahicchi. 
x x x x 


Siraprasirare tara prasarichhi nisara prabaha 
Krutrima a sabhvatara byabadhane virahe se 


banchiba hkipari ?' 


Traffic is rushing forth in the high-ways, shops 
are exhibited in the road-sides. 
x x x x 
Y et there is nectar in the kiss of this serpent. 


x x x x 


The flow of intoxication is running down 


through the veins, how will he live in the midst of 
this artificial civilization ? 


Tulasi Das : 


Judging from the stand point of style, language, 
prosody and application of sentiment (Rasa) the 


1. Mahanagarira Ratri—jhankar, 1th year, 12th Edition, 
Mina 1367. 
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bunches of poem of Smt. Tulasi Das is really a bunch 
of Tulasi-plants. The mainstay of her poems is the 
realisation of the essence of religion combined with 
sweet rhyming verses. Hence her heart bleeds at the 
sight of the damage to humanity ¢: 


Lalasara tarabari kate santi matha 
‘Ism’ra darabare dharani je thare 
Jigisara jayagane phate antahpura 
Manabikata je bandi svartha—jatughare.’ 


The sword of lust cuts the throat of peace. ® In 
the court of ‘ism’ the earth trembles. The inner- 
apartments resound with the sound of the desire to 


overpower, Humanity is imprisoned in the lac-house 
of selfishness. 


An anthology of poems named ‘Kavita 
Sanchayana’ has been published by the poctess. It is 
a collection of some of her selected poems, Out ot 
them ‘Golapa ropand’, ‘ Abhiseka’, ‘Jugma-sapatha,’ 
‘Pratyaya-parajaya’ etc. are worth mentioning. 
This writer has also published some novels, dramas, 
short stories and one-act plays. 


Debahuti Dei : 


Smt, Devahuti Dei is the daughter of the well- 
known writer Smt. Suchitra Devi, The description of 
the natural beauties of Orissa by the poetess creates 


1. Gopabandhu Sradhasamkhya, Samaj, 1968, ‘Tume jadi 
banchithanta sate.’ 
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immense joy in the hearts of the readers. Her 
anthology of poems named ‘Mala’ is specially enjoyable. 


Sundaramani Patnaik : 


In the poems of Kavyabharati Sundaramani 
Patnaik we tind mainly invocations and clarion calls 
for women’s emancipation and progress- The proce- 
dure of the use of rhymes and juxtaposition of words 
illustrate her knowledge of ancient Oriya Proscdy. 


Such poetesses as Smt. Nalini Devi Routray, 
Smt. Banaja Devi, Smt. Labangalata Devi Vidusi, 
Smt. Kalpinakumari Devi, Smt. Kanaklata Mohapatra, 
Smt. Labanya Nayak, Smt. Kiranbala Tripathy, 
Smt. Sakuntala Panda etc have also made a number of 
contributions to the realm of poetry. 

From the year 1963 onwards Kumari Sujata has 
been preaching world-peace, mutual agreement and 
universal brotherhood through her poems. In 1970, 
she has been awarded an international prize in the 
“United Nations’ Day” for her contributions. 


An anthology of poems named, ‘Astajanhara 
Elegy’ of another young poetess, named Smt, Frativa 
Satpathy is worth mentioning. The force and impact 
of her pen depicting the ironies of life promises a 
bright future— 

Samudra jatrare kichhi hajaichha tume jeumane 
Hajaichha apanara hasa kanda chhatira kalija 

O khojuchha barambara abisranta dirgha nivasare 
Asu jaha panhari panhari samudrara uttala nilare. 1 


1. Astajanhara Elegy by Prativa Satpathy—Samayatita, P-49. 
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Those of you, who have lost something in your 
sea-voyage—those of you who have lost your joys and 
tears and also your heart, which you are always 
searching for in your endless heavy sighs, let all of us 
go swimming in the rising blue waves of the sea (in 
search of the same). 


Another young writer of note comes to our 
memory. She is Smt. Bharati Singh, who has been 
snatched away from our midst untimely by the cruel! 
hands of fate. Her compositions—‘Sajaphula’ and 
‘Gitika’ went to a great extent in testifying her poetic 
merit. 


War-poems : 


On the 20th November of the year 1962, China, 
all on a sudden attacked the eastern borders of India. 
The war of the modern age, is not through missiles 
only, it is also a battle of ideas and ideologies in the 
intellectual sphere. Hence, when India faced the real 
battle front, s he needed a medium through which her 
ideas and ideologies will be preached. This patriotic 
call of their motherland inspired the poets of Orissa— 
both male and {emale to publish an anthology of 
poems entitled ‘Agneyu Sapatha’. 


Such poems inspired the women mass of Orissa 
to such an extent that they even parted with their 
much coveted jewellery as aid to war-funds. 
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The poem ‘Ahwana’— 


Lunthana pain dasyura sina 
rahiachht khali himmat, 
Se kahun bujhiba anya janara 
shanti-sukhara kimmat ? 
Ame janu ama matira mahima bandhu ! 
Phingichhu ame sindhu separe 
paradhinatara hina bojha ama skandhu 


| Nalini Devi Routray) 


A thief has got the courage to steal only. 
How can he understand the value of the pleasure 
and happiness of another man ? 
Oh ! friend we know the glory of our 
motherland, 
We have thrown away the burden of subjugation 
to the other side of the sea. 


! Sundarmani Patnaik) 


x x x x 


The poem ‘Prerana’— 


Jaga dhurjati..w... 
Jhansi Ranira rana-biplaba 
tama desha bhale ankintu. 
Tantiatopi, Nanasahebara swadhinatamauntre 


dikshitu. 
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Chakhi Khuntia, Surendra Sai 
Chandabibi chhabi itihasa gaye 


Jai Rajaguru, Baksi Jagabandhu, padma 
a desha pankara. 


Arise ! Oh ! Shiva ! 

The revolutionary war of the Rani of Jhansi is 
inscribed in the face of your country, 

You have been initiated in the incantation of 
independence followed by Tantia Topi and Nanasaheb. 


History eulogises Chakhi Khuntia, Surendra Sai 
and Chandbibi. 


Victorious Rajguru, Baksi Jagahandhu are the 
lotus of this country. 
x x x x 


In the poem ‘Chal, chal, age chal’— 


Aji chal, are chal 

Anibaku heba, nutana surya 

Baibaku heba, nutana turya 

Churibaku heba, bairi saurya 
Andhara kholi, usha je dakuchhi purba gagana tale. 

Aji chal....chal re chal... 

Shatru pataka dali tu chal !' 


{Binapani Mohanti] 


March on ! oh ! march on ! 
We have to bring about the new sun ! 
We have to beat the new trumpet ! 
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We have to crush the might of the enemies '! 


‘Dawn’ is inviting you through the red eastern sky, 
having dispelled darkness. 


March one march ONv egret ' 
March on, crushing the flag of the enemy !'! 


In this anthology of poems, the contributions of 
Smt Vijayini Patnaik, Smt Sanjukta Das and Smt 
Snehaprava Das are also noteworthy. 


The spirit of the modern age : 


The modern age consists of ‘progressive literature’. 
Progress means to cut the ground out from under one’s 
feet and dig a chasm into which'new and current ideas 
can be stuffed in. Such a definition of progress implies 
no discontinuity with the past. 


In all realms of literary compositions, three 
branches prevail —Poetry, Novel and Dramas. It is 
natural that this will also be true in case of the litera- 
ture composed by women. In comparison with the 
well-established works of the men-folk, the allegation 
by some that modern po3etry and novel composed by 
women are anaemic and trivial is not necessarily true. 
As a sort of natural endowment, women have the 
capacity for encompassing their own experiences and 
mirroring it with gusto and intensity. This quality is 
for more important than academic learning, learned 
discussions or the classical principles of poetic composi- 
tions, studded with examples of high intellectuality, 
stuffed into one’s writings. Although such women 
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writers are nimble in their compositions, still they do 
not fail to provide the impressiveness of a panoplied 
war-horse in action. Some of such writers are— 


Basantakumari Patnaik : 


Smt. Patnaik is one of the foremost woman- 
novelists of the current period, which Orissa has 
produced. Her novel ‘Amada Bata’, composed a 
decade ago, still stands at the height of reputation as 
her outlook and the style of the composition of the 
novel are entirely original. The characters are imbibed 
into the atmosphere and arrangement of events of the 
novel. The women-characters of the novel are not the 
celestial beauty-nymphs like Urvasi, nor are they as 
romantic as the delicate darlings of Upendra Bhanja. 
They are the most ordinary women picked up from the 
middle-class families. We notice here, Maya’s mother 
as the mother of five children in a middle class family, 
who is crushed in between the daily domestic duties of 
life without a holiday—not even a Sunday. Hence 
she indulges in the usual reverie of an elderly and tired 
woman to bring in a charming and goody goody 
daughter-in-law, who not only will take up the house- 
hold responsibilities, but also will nurse the mother-in- 
law to the best of her capacity. A philosopher once said — 
‘Woman pays the debt of life, not only by what she 
does, but by what she syffers’. Our Upanishads also 
teach—T yaktena bhunjitha—‘Enjoy by means of renu- 
nciation only’. This is the ideology of Indian womaan- 
hood —the ancient land of Sitas and Savitris. 


13 
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The speciality of the novel is the portrayal of 
two diametrically opposite characters—Kaveri and 
Maya—compared and contrasted by the keenness of 
observation and analytical acumen of the novelist. She 
has not collected such characters by reading many a 
book, analysing different theories or by divulging in 
imaginative explorations. She is never pedantic, nor 
academic, instead the depiction of her characters is 
intimate, profound and true to life. 


Maya is trained in the ‘modern’ way of education. 
Hence her mind is analytical and free from supersti- 
tious outlook and pretentions, though rudely practical 
and egoistic. This is revealed through her sudden 
outbursts at critical junctures such as drinking the 
water sanctified after washing the mother-in-law’s feet 
or hiding the pink powder in fear of its being used up 
by others, This radically unacademic approach to 
reality proves to be a guide to the reader’s exploration 
of truth. But the same outspoken ‘Maya’ in her 
husband’s family is misunderstood by her mother-in- 
law. The same girl, who, as a maiden was a revolutio- 
nary, as a daughter-in-law, in her attempt to consume 
the fire within herself, wanes herself bit by bit 
through self-pity. Still she prescrves to the best of 
her efforts, a woman’s dignity, virtue and character in 
conformity with the traditional descriptions in ancient 
scriptures. But Maya’s sister-in-law ‘Kaveri’ ; though 
also educated in the ‘modern’ way, fails to raise herself 
to. the height of a self-sacrificing, all-absorbing. pious 
and gentle Hindu woman. All her Ppretentions to 
that effect only make her a laughing stock, for example, 
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the philosophical letter written by her to Maya, when 
she separated herself from the family of her in-laws. 
She tries to conceal her offence under the garb of 
philosophical discourses. 


The essential truth brought out of the depiction 
of the two characters is that modern education is not 
responsible for the formation of the character of a 
woman. [It is for the women to absorb and assimilate 
the good out of all teachings and put them into practice 
in accordance with the customs, habits and rituals 
prevalent in one’s own country. ° 


On account of the popularity of the novel 
‘Amada Bata’, it has been filmed. As a movie, it has 
also proved its success. 


Smt. Patnaik’s antholugy of short-stories ‘Sabhya- 
tara Saja’ and ‘Jibanachinha’ are two valuable exposi- 
tions of the various facts and struggles of life. Her 
‘Juarabhatta’, ‘Chorabalt’, ‘Palata Dheu’, ‘Mrugatrushna 
etc. depict the picture of contemporary Society. The 
writer has written also a number of poems with soft 
emotions, In ‘Chitanala’, she writes— 


Shata baishakhi jhanja aghate 
deha sina mare thare, 
Antara mora pratidina sakhi 
mari jae bare bare. 
By th2 stroke of hundreds of thunder-storm, 
the body dies once only— 
But oh friend ! everyday my mind 


dies again and again, 
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Mannraima Mahapatra : 


A novel is written on the basis of some riddle or 
problem, The novelist creats characters of bewildering 
complexity in order to bring about reaction in the 
minds of the readers. Poetry is based on the emotions 
of the human mind. At a certain movement, the 
enermous experience and emotions piled up in the 
subconsious mind of a poet, come out in an over- 
whelming flood of expressions: To quote poetess 
Manorama—‘‘This poetry is not written for the sake 
of writing only. In the intricate parts of the hearts 
of the Oriya village women, the rising tide of sorrow 
puffs up 1. e. a frothy surging up of intense heart-ache. 
Remorse, self-emollition, allegations and sensitiveness 
always have tide-like ebb and flow in a woman’s heart. 
This juxtaposition, which attribute language to the 
silent lips of Oriya women, is not poetry, but an 
overwhelming flow of a disturbed and dishevelled mind”. 


Though this writer has composed in the various 
branches of literature, still she excels as a ‘Poetess’- In 
au anthology of poems known as‘Juara Jeunthi Uthe’, 
all the pcems are enjoyable. Dr, Mayadhar Mansingha, 
an eminent litterateur, writes in the foreword of the 
book—‘Many a poetess havc gained fame in Oriya 
literature But strange enough to say that we do 
not get exactly the touch of an exclusively feminine 
hand in tte poems, They are so much well-knit and 
refined that we can easily replace the expert hand of 
any male poet as the writer of such a poem. We 
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‘miss the natural beauty of the uninitiated feminine 
hand in ‘the depiction of various poetic colours. 


x x x x 


Smt. Manorama is a modern replica of those 
ancient poetesses as it were— 
Gaan munda gachha hoila pari 


gala ki sari ? 
Nuabohutira panata thare 


Tapata lotaka niyata jhare 


Jharana pari—’ . 


The tree in the cornet of the village has been 
crossed—has the village been crossed © 

The skirt of the newly married bride is wafting— 

Hot tears of grief are flowing like a stream. 


The poetcess indulges in the jugglery of words, 
but there is no pompous exhibition of presenting high- 
sounding words The age-old ideas have been depicted 
by fitting them into the tastes of the modern age with 
a melodious and sweet undertone— 


Abhimana mun go karinahi sakha 
badhi nahin abhijoga, 
Shata lanchhana guru apamana 
nirabe karichhi bhoga, 
Byartha pranaya mama, 
Laksha basana bakshe jharichhi banara malati sama.” 


1. Juara Jeunthi Uthe—P.30. 
2. lbid—P-48. 
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I am not sensitive nor have I 
put forth allegations, 
I have tolerated hundreds of humiliations 
and insults silently. 
My frustrated love and 
lakhs of dcsires have withered, 
within my heart like wild Malati flower. 


After the publication of ‘Juara Jeunthi Uthe’, the 
pen of the poetess has gradually become refined and 
heightened in merit. The poems—‘Tini Adhyaya’, 
‘Prit’, ‘Abishara’, ‘Nisitha’, ‘Mahila Collegera Bedi’, 
‘Sahitya’, ‘Prasnavachr’, ‘Banhilagna’ ‘Bhai’, ‘Dande- 
raha’, ‘Gotie Mruta Jharanara Kahan’, ‘Pratyuttara 
Gotie Chithira’, ‘Vishesana’, ‘Nar’, ‘Gotie Sakalara 
Kavita’, ‘Viswa Parabara’, ‘Kshama’, ‘ Chilika’, ‘Dhuli- 
ghara’, ‘Ashru’ etc. reveal the high idealism and refined 
concious personality of the poetess— 


Sanskrutira jayagane sarbanashi 
anartha a mahasamarohe 
Sabhyatara vijnapana rasta ghate 


dokana bajare. 


x x x x 


Dhola sama dhaun dhaun baja nahin he sabhyata 
Shunaoni au jaitranada, 
Bhitarata shunya khali, kebala rahichhi bhari 
punjibhuta ruddha pratibada. 1 


1. Sabhyatara Tale Tale—Samaj, January 26, 1970. 


Digitized by srujanika@gmail.com 


WOMEN PIONEFRS IN ORIYA LITERATURE 103 


In the victorious songs of culture, in the 
pompous and disastrous exhibition of wealth— 
The advertisement of civilisation is spread 
in the roads and shops. 


x x x x 


Oh '! civilisation ! do not beat your victorious trumpet 
like the rumbling sounds of a drum 

You have got only hollowness inside— 
with repressed and passive resistance, 


Gradually, the pen of the writer tends to become 
self-restrained and self-controlled. Hence she visualises 
the world to be full of eternal happiness and bliss by 
the sprinkling of the magic-water of ‘all pervasive 
forgiveness’—- 


Bele bele mane hue 

Tame sehi urjwasvala vedamantra. 

Aryabarta prakampita kari 

Sadhana-smaraka anustup chhanda. 
Mandrita, jhankara tame pavitra omkara 


pl 


SsShubhra-anabadya. 


Sometimes I think— 


You are the chants of the intellectual Vedic mantras— 
which vibrates through the land of the Aryas — 
reminding us of the meditations— 

Anustubh metre 
You are the sacred ‘Om’ with a deep rumble 
crystal-clear and inimitable. 


1. Kshama—Jhankara, 21st year, 10th Number. 
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‘Ramyarachana’ is mainly based on emotion or 
intense feelings. Its constituents and style are subje- 
ctive. On account of being beautiful (Ramya) it is 
known as ‘Ramyarachana’. I came across such a one,” 
entitled ‘Kachaghara’ by Smt, Mahapatra. The sweet 
reminiscences of a past collegian is painted here. This 
‘epilogue’ of women, who are now the young mothers 
of school going children or elderly mothers of officers 
of rank ; mothers of politicians belonging to hetero- 
geneous parties or men holding high places in various 
phases of society, look back upon their College days, 
full of the bright colours of a rainbow and in a vacant 
and pensive mood, they cast heavy sighs as their 
imaginative Glass-Houses (Kachaghara) are now 
broken to pieces by the shocks of realism. The essay 
is replete with restrained campassion intermingled with 
an imaginative fervour, 


An anthology of short stories named ‘A Pruthivi 
Sharasajya’ has been published by the author. The 
story entitled ‘Guaghia’ is worth mentioning. 


Binapani Mohanty : 


Vyasakavi Fakirmohan Senapati seems to be the 
first and foremost writer of Oriya short-stories. His 
story named ‘Rebati’ depicts the antagonistic views of 
a conservative old lady towards the ways of modern 
education. 


1. Jhankara—October, 1968. 
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During the first half of the twentieth 
century, in most of the Indian languages, was noticed 
a wide gulf between the regular stock-in-trade short 
stories of the previous authors, and the ultra-modern 
short stories written on the basis of the current age 
and tradition, Usually the settings of such stories are 
domestic, and even where the actions which were 
supposed to take place in historical times are reviewed 
and seen through contemporary eyes- The general 
mass of the new Era want to read everyday problems 
treated in the short stories and to see heroes and 
heroines drawn from their own ranks. They want 
more of action and sentiment rather than long dis- 
courses by the various characters. The taste for 
extravagant and fantastic situations have gained the 
upper hand and hence such short stories are gradually 
becoming completely eccentric, In this march of neo- 
romanticism, the hand-maids of the ‘Created Characters’ 
are materialistic and secular love and neurosis or 
psychosis are their guiding principles, Hence the 
heroines of such stories lose their mental balance and 
need ‘sleeping tablets’ or ‘tranqullisers’ to have eternal 
sleep. Judging from this stand-point the short story 
named ‘Sadharana’ by the contemplative rising young 
writer Smt. Binapani Mohanty can be illustrated— 


“ Arati opened the vanity-bag of Latika. In the 
bag are found a handful of medicines and jumbled up 
miscellaneous paper-bits. Suddenly she was shocked ! 
Just an hour ago, in Nandita’s house, she saw these 
medicines of which Nandita feels proud of, that she 


loves them more than Soumendra ! —the sleeping 
14 


Digitized by srujanika@gmail.com 


106 WonEN PIoNEFRS IN ORIYA LITERATURE 


tablets !! Soumendra may betray her —everybody else 
in the world may practise fraud with her—pain her 
heart—or squeeze out her blood in deception !! But 
these sleeping tablets!! Oh! they only provide her 
tranquility ! —provide her with the zeal to live a life! 
At the time of conversing with Nandita, Arati 
thought—Nandita is a show-piece or she is abnormal ! 
But Latika also possesses the same tablets ! ! the same 
tranquiliser of life!! the same source of zeal for 
living !!” ' 


In the modern world, the worship of ‘Money- 
God’ is the only ‘rational attitude’; but in such a 
worship ‘animality’ predyminates- Soumendra and 
Sukanta—the duel heroes of ‘Sadharana’ are the two 
burning examples. 


Some anthologies of short stories have also been 
published by Smt. Mohanty, such as ‘Navataranga’, 
‘Panthashala O Roaktakarabi’, ‘Kasturi Mruga O 
Sabuja Aranya’. These stories are a psychological 
analysis of the different conflicts, complicacies and 
disillusionments of men brought up in the lap of 
today’s materialistic civilization. The flowing un- 
inhibited style and neat presentation of the stories are 
note-worthy. In ‘Chamelira Cha’, the feelings and 
inner conflicts of an ordinary lower middle-class woman 
in society have been ploughed successfully to the 
farthest extent and depicted artistically with a coverage 
of the necessary ‘sentiments’. 


1. ‘Sadharana’, Jhankara, 21st year, 10th Edition. 
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The writer’s first novel ‘Sitara Shonita’ was 
being published serially in the consecutive issues of 
‘Asanta Kali’. It depicts the story of the heroine, who 
though educated in the modcrn lines of western 
education still retains the sanctity and chastity of her 
blood flowing in her veins since the Epic-age of ‘Sita’. 
She has been wounded and injured by the blows of 
modern civilisation, but till her last breath clings to 
the age-old idea of chastity in Indian womanhood, 


Smt. Mohanty has also published some more 
poems and one-act plays to her credit, e 


Nandini Satpathy : 


Smt. Satpathy, in spite of her political career 
and the heavy responsibilities of a Union Minister has 
been able to contribute short stories, poems and essays 
for the growth and development ot Oriya literature. 
Many of them have been translated into Hindi and 
English. Her anthology of short stories ‘Ketoti 
Katha’, illustrates her original endowment grown up, 
tempered and shaped by experience and judgment. We 
hope, that through many a rough and uncomfortable 
days of ‘politics’ laid ahead, Mrs, Satpathy will not 
lose touch with the quiet dignity of a creative writer. 


Psychological perception into the nature of life 
in which nobility and baseness are intermingled, even 
in the finest individual, specially in the young men 
about the city and their nymphs, form the subject- 
matter of ‘Ange Ange Ranga Lage’ and ‘Bibarna 
Pruthivi’—the two novels written by Smt, Bina 
Mohapatra. 
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The two novels ‘Dura Diganta’ and ‘Adina 
Megha’, written by the well-known social worker 
Smt. Kuntalakumari Acharya depict characters of 
romantic loveliness in a sweet undertone, Recently 
‘Adina Megha’ has been filmed, 


Adopting the beauty queen of the city of Vaishali 
as the heroine Smt. Shanti Mohapatra has written a 
novel named ‘Buddham Saranam Gachhami’, completely 
in a different style. The evening, dropping her veil of 
darkness over a clandestine meeting of the harlot and 
her lover is very enjoyable. 


The novels ‘Paichha’, ‘Dura Diganta’ and ‘Phata 
Kantha’ written by Smt. Khircdra Parija give evidence 


of social disintegration in the backdrop of pastoral 
settings, 


‘Agraja’ by Smt. Sita Devi Khadanga, ‘Hasa Hasa 
Mora Priya’ and ‘Swapnara Samadh?’ by Smt. Labanga- 
lata Devi Vidusi, ‘Srusti Pralaya’ by Smt. Kalpana- 
kumari Devi, ‘Ate Andhara, Kete Jwala’ by Smt. 
Kanaklata Mohanty, ‘Kia Tume Nari’ by Smt. 
Kanchanalata Sahu, ‘Gotie Sagara Kotie Dheu’ by 
Smt. Soudamini Udgata are novels imposing a credible 
order upon ordinary reality. The two detective 


novels—‘Soundaryara Mrutyu’ and ‘Gupta Ghataka’ 
by Smt. Bina Devi are enjoyable. 


(Dr.) Smt, Rajeswari Dalabehera, who is a 
medical practitioner has also made a name 
by composing an anthology of short stories 
entitled—‘Chora Chaitali’. As an expert in scanning 
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the anatomy of a human skeleton, a doctor by 
profession .and a writer by choice she has also been 
successful in scanning the secret mental recesses of a 
complicated human heart. Hence such a collection is 
enjoyable. 


In the short story of Smt. Supriti Devi Gantayat, 
entitled ‘Trusna O Tatini’, she has been able to depict 
the evils of the modern Society, adopting the line of 
thoughts of ‘Camus’, as her characters are ‘crushed 
between human evil and destiny’, 

The double feeling of refinement and vulgarity, 
attraction towards the dazzling earthiness of modern 
life, the horror of a life without faith in God, the 
disillusioned weariness of the so-called advanced 
education, the agonised slow drying up of the springs of 
Sweet emotions have been successfully painted in— 
‘Mruttika Darshana’ by Smt. Renuka Devi, ‘Marama 
Talara Dheu’ by Smt. Hemalata Mansinha, ‘Kuheli’ and 
‘Satoti Galpa’ by Smt. Usharani Panda, ‘Abagunthanara 
Tale’ by Smt. Triveni Devi, ‘Galpa Sanchayana’ by 
Smt. Premalata Dash, ‘Trunankura’ by Smt. Sumitra 
Devi. Besides these, the short stories of Smt. 
Shobharani Panda, Smt. Shakuntala Panda, Smt. 
Nirodprava Patnaik, Smt. Sundaramani Patnaik, Smt. 
Banaj Devi etc. have been published in various 
jour nals. On account cf the wide variety of such 
compositions, it is not possible to find cut a definite 
style or central idea to be conveyed by the various 
authors, 


1. ‘Trusna O Tatini’, Jibanaranga, Sravana 1374, August issuc. 
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The drama entiled ‘Purusottamadeva’ by 
Madhavi Dasi : 


It has been mentioned earlier that the Vaisnavi 
poetess Madhavi Dasi composed a drama in Sanskrit 
entitled ‘Purusottama Deva’, She seems to be the 
first and foremost Oriya woman-writer, whose 
compositions have been preseved in palm-leaf manu- 
scripts. 


The story of the drama runs thus— 


Emperor Purusottama Deva ascended the throne 
of Kalinga after the death of his father Emperor 
Kapilendra Deva. The Gajapati king Purusottama 
Deva fell in love with Padmavati, the beautiful 
daughter of the king of Kanchi. “The Raja of Kanchi 
was a great devotee of Ganapati. He refused to give 
his daughter in marriage to Purusottama, who used to 
do the sweeper’s work before the image of Jagannath 
during the Car Festival. Purusottama marched at the 
head of a large army against the Raja of Kanchi to 
avenge the slight cast upon him and his God. It is 
said that Jagannath and Balaram took part in the 
expedition in the guise of horsemen. Purusottama took 
the citadel of Kanchi and married the daughter of the 
Raja of Kanch:”. ' 


The number of women-dramatists who have 
ccmposed dramas in Sanskrit language are meagre, as 


1. The story of ‘Purusottama Deva’ is historically corroborated 
by Prof. P. Mukherjee in his ‘The Gajapati Kings of Orissa’- 
P-60. 
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Sanskrit is a very difficult language to master and 
drama, moreover is—‘one of the greatest mediums of 
human expression’. 


But, unfcrtunately, these highly stylised Sanskrit 
dramas fell into evil days after the Muslim invasion. 
The absence of patronage from the ruling Muslim 
kings handicapped the creativeness and enthusiasm of 
the dramatists to present stage productions. At such 
a juncture of the decadence period of Sanskrit dramas, 
sprang up the different regional languages in the diffe- 
rent states of the then India. Sanskrit drama was 
reborn under these changed conditions, being, writtén 
and produced in the various regional languages. The 
rigid and vigorous rules of the forms of composition of 
the Sanskrit dramas were given up in the course of this 

re-birth in the life-circle of dramas, 


The first Oriya play, named ‘Kanchi Kaveri’ was 
written by Sri Ramshankar Ray in 1888 A. D. It was 
a historical play. Gradually ‘social plays’ replaced 
‘historical and mythological plays’ according to the 
changed outlook and needs of society. 


But Oriya literature has very little contribution 
to this branch from the women-dramatists of Orissa. 
A full-fledged drama under the caption—‘Janma Tithi’ 
composed by Smt. Sita Devi Khadanga is worth 
mentioning. 


Keeping pace with the ‘fast life’ of the modern 
age, dramas of great length have been replaced by 
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short ‘one-act’ plays, In the struggle for existence, a 
distinctly utilitarian or practical outlook has deve 
lopel. The one-act plays composed in regional 
languages broadcast from the All India Radio centres 
are providing popular entertainment in a distinctly 
scheduled period of time. At no time in our history 
has there been so much production of plays as the one- 
act plays of the present day. The women writers, 
who have composed radio-plays to their credit are— 
Smt. Sarala Devi, Smt. Manorama Mohapatra, Smt. 
Bina Devi, Smt. Binapani Mohanty, Smt, Pratimarani 
Bastia, Smt. Basantakumari Patnaik and Smt. 
Manojmanjari Das etc. 


Times are constantly changing—so also the tastes 
of the people in general To quote Martin Esslin— 
“The theatre of the Absurd has become a catch-phrase, 
much used and much abused. What does it stand 
for ? Perhaps it will be best to answer the second 
question first- There is no organised movement, no 
school of artists, who claim the label for themselves”! 
In continuation, he writes—“A term like theatre of 
the Absurd must therefore be understood as a kind of 
intellectual short-hand for a complex pattern of simi- 
larities in approach, method, and convention of shared 
philosophical and artistic premises, whether conscious 
or subconscious and of influences from a common store 
of tradition”.” This school of Absurd Drama is 
gradually gaining popularity. 


1. Absurd Drama by Martin Esslin, P-1. 
2, Ibid. 
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Criticisms and Dissertations : 


“It is a part of the business of the critic to See 
literatute steadily and to Sez: it whb5le; and this is 
entirely to See it not consecrated by time, but to see 
it beyond time, to see the b2st work of our time and 
the best work of twenty-five years ago with the same 
eyes”. 1 


‘Criticism’ as defined above has not yet stepped 
into the pen of women-writers of Orissa. Among the 
dissertations— Adhunika Sikhsita’ by Dr. Suryamani 
Devi, ‘Alankara and Alankara-tatwa’ by Smt. Labartya 
Nayak are to be mentioned. Besides these books, the 
essays in different journals and weeklies have come 
into prominence from ‘the pens of such women-writers 
as Smt. Shova Ray, Smt. Shanti Nanda, Smt, Shanti 
Misra, Smt. Ketaki Nayak, Smt. Purnalata Misra, 
Smt. Kananbala Tripathy, Smt. Nirmala Panda, 
Smt. Vasabadutta Misra, Smt, Mihirkumari Mohanty, 
Smt. Binapani Mohanty, Smt. Kanaklata Mohapatra, 
Smt. Banoj Devi, Smt. Sujata Priyambada, Smt. Sulekha 
Das, Smt. Basantalata Mohanty, Smt. Kumudini 
Acharya, Smt. Kanaklata Sinha, Smt. Manorama 
Mohapatra. Smt. Giribala Mohanty, Smt, Radharani 
Patnaik, Smt. Belarani Chand, Smt. Manorama Biswal, 
Smt. Kiranabala Misra, Smt. Vijayini Patnaik, Smt 
Sanjukta Das etc. 


The dissertations of Smt. Sanno Devi regarding 
religion and religious literature are enjoyable ‘Sachitra 


1. (i) Introduction to Sacred Wood. 
(ii) The achievement of T. S. Eliot by F.O. Matthissen, P-l. 
15 
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Ramayana’ and ‘Purana Sara’ by Smt, Annapurna Misra 
provide a sweet reading. 


Translations : 


The following works have been translated into 
Oriya from their originals — 


Smt, Annapurna Maharana has translated 
Sri Narahari Parikh’s ‘Taruni Kanya Prati’ and ‘Stri- 
purusha Maryada’. Smt. Sita Devi Khadanga has 
translated poet Rabindranath Tagore’s ‘Ghare Baire’, 
Smt. Shanti Devi has translated ‘Launha Kapat’ by 
Jarasandha. Premchand’s ‘Nari Jiban ki Kahania’ and 
‘Nirmala’ have bcen respectively translated by Smt, 
Nihar Mahapatra and Smt. Uma Dash. Smt. Nalini 
Devi Routray and Smt, Soudamini Udgata (Ashalata) 
have also translated some compositions into Oriya. 
Louis Fiscer’s famous book on Gandhiji has been 
translated by Smt. Shanti Patnaik as ‘Bapu Jibani O 
Sandesh’, 


Travelogues : 


‘America Chitht’ by the young writer Smt. 
Ramarani Misra provides a delightful reading. Specially 
the true-to-life experiences of the author about the 
Social ideals, economic forms and political principles 
of a country like the United States of America, said to 
be in possession of fabulous riches are compassionately 
painted. ‘Americara Ghara O Gharan?’ by Sme. 
Kumudini Mohapatra is also equally enjoyable by the 
housewives of Orissa, 
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Juvenile Literature : 


The pen of women derived its first inspiration 
in composing lullabies and nursery rhymes for the 
children: like the circumference of a circle the women 
writers of Orissa have finalised their efforts in ‘Juvenile 
Literature’ for in no other branch have the women of 
Orissa been rewarded for their compositions in all 
India level, except in ‘children’s literature’, 


Smt. Bidyutprava Devi, Smt. Basantakumari 
Patnaik, Smt. Kananbala Tripathy, Smt. Punyaprava 
Devi, Smt. Sitamani Devi, Smt. Manorama Mahapatra 
and the like have written books specifically for the 
use of children. ‘Jahaku Jia’ and ‘Kanala Jibana’ by 
Smt. Bidyutprava, ‘Hira Moti Manika’ by Smt. 
Kananbala and ‘Galare Gala Kalia Balada’ by Smt. 
Punyaprava have been rewarded by the Government 
of India. 


Not only in the field of literature, but also women 
have contributed to the field of kitchen and other 
household needs of life. ‘Bibidha Randhana Sikhsa’ by 
Smt. Kuntalakumari, ‘Sahaja Randhana Sikhsa’ by Smt: 
Arati Devi, a book on ‘Sewing and Tailoring’ by Smt. 
S. Samal, a book on ‘Knitting’ by Smt, Amiya 
Mohapatra and ‘Mahila Samabaya Sikhsa’ by Smt. 
Binita Roy are worth mentioning. 


Journals edited by women : 


Smt. Padmalaya Dash, a meniber of the Advisory 
Board of the Sahitya Academy ( Centre) has dedicated 
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herself to the publication of various articles, after. 
translating them into English from Oriya, This ensures 
the diffusion and spread of Oriya literature in other 
States. She is also a Reporter-cum-Journalist of some 
prominent English papers, 


In the year 1902, Smt. Reba Roy edited a paper, 
entitled ‘Prabhat’. In 1937, Smt: Sharatkumari Hazra 
revived the publication of ‘Prabhat’, which in the 
meantime had gone into oblivion. After seven years of 
continuous Service, ‘Prabhat’ also has been extinguished, 
‘Samaj Kalyana’ by Smt. Nalini Devi Routray and 
‘Yuganari’ by Dr, (Smt.) Radha Devi were also being 
published sometime ago. The monthly magazine 
‘Sourava’ containing gcod literary articles is being 
published now regularly by Smt, Bina Mohapatra. 


Ultra-modernism in Literature : 


Now-a-days we cften come across the phrase 
‘Ultra-mcdernism in Literature’ To some it seems 


more like a subtle disease, than like an advance into 
freedom and light. 


“It would be easy to abaiudcn the literary 
discipline, with an easy sense of liberation, to those 
who are victims cf an artistic fallacy and who hold 
that the literature of the past exists in our minds alone 
that it is and can only be what we choose to make it, 
or that what it cught to say is more significant than 
what in fact it seys. The present century is tragically 
familiar with systems of tyranny that offer themselves 
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as liberation, and the doctrine of an eternal present 


in literature is a freedom little better than theirs”, 


Today’s literature depicts a great chasm between 
yesterday and today. This attitude has come up out 
of a feeling of ‘Frustration’, experienced by the modern 
youth. Social inequality is giving rise to a crude 
and negligent state of mind Jeading to snobbery and 
snobbery to frustration, Commenting on this, one of 
the eminent personalities of Orissa, Dr. H, K. Mahtab 
states—"“The root cause of frustration is that the writer 
is not getting a place anywhere according to his own 
satisfaction. Getting a place meansS—a desire in one’s 
mind—an insinuation of the mind. But in order to 
get this desire fulfilled, the bcdy, the mind, and the 
soul must work in collaboration, If we are not 
prepared to gather the mental strength which is 
required for its achievement, then necessarily we will 
get frustration. Then we will think, let everything— 
every culture and civilization be crushed, this world 
and this life are but full of ‘sound and fury signifying 
nothing’. Human mind is not prepared to accept a 
literature, which has been created out of this sort of 


» 


“Frustration”. 2 


The modern literary trend has evolved without 
any specified ‘Manifestoes’ and is silently creeping into 
vogue. The reasons as to why this has occured and 
the conditions governing the new situation are still 


1. The siudy of Literature by George Watson, P-220. 
2. Jhankar, 20th year, 11th Edition—Editorial. 
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open to debate. Kafka, a novelist, whom one might 
have expected to feel himself in profound harmony with 
the new doctrines, wrote in his diary in a hostile spirit 
that self awareness can only be an evil—‘‘psychology is 
impatience, all human mistakes are impatience, a pre- 
mature breaking off from the methodical”, 


The new horizon for women : 


Besides opening new avenues for the women- 
writers in the literary field, the broadcast of Narimahal 
programmes from the A, I. R., Cuttack, Sambalpur 
and Jeypore and the special ‘Lipika’ curriculum are 
providing opportunities for the women, having a literary 
bent of mind to demonstrate their talents. 


To quote Prof. Humayun Kabir—‘The women 
of India are fortunate for they have inherited the 
traditions of both the East and the West. The 
challenge which awaits them is to translate into reality, 
tlie ideas and ideals they have thus inherited”. * 


Mrs, Indira Gandhi, our beloved Prime Minister 
corroborates the previous statement of Prof. Kabir by 
saying— ‘We need strong-mindedness in our country, 
In all its aspects, India is a complex country. But if 
I would have to characterise the women of my country, 
I must say that one quality is common to all of them— 
they are strong-minded. They are considered as 
Shakti or forces of Men”. 


1. Indian Philosophy of Education by Humayun Kabir—P-55. 
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. Hence, our motto, in the present circumstances, 
should not be to think in the parallel lines of Shelley— 


“We look before and after, 
And pine for what is not ; 
Our sincerest laughter with some pain is fraught”, 


There should be a clarion call to the women of 
Orissa to build an ‘Era’ for themselves, where there 
will be judicious distribution of Indian culture with- 
out having any distinction of male or female sex. 
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କାବ୍ୟ ଅର୍ଥରେ “ସାହୁଭ୍ଯଂ ଶବ୍ଦର ଗ୍ରସ୍ଟୋଗ 


ଶଦଦାର୍ଷେ ? ସହୁତ୍ତୌ କାବ୍ୟମ୍‌ । ଏ(କାବ୍ଯାଳଙ୍କାରୀ । 
କାବ୍ୟଶରୋସତଂ ଗୁଣାଲଙ୍କାରସଂସ୍ ଉସ୍ଟୋଃ ଶଦାର୍ଥସ୍ତୋ୍ଣ୍ବିତରେ । 
ଭକ୍୍ୟା ରୁ ଶତ୍ଦାର୍ଥମା୍ତ ବରନୋହ୍ର ଗୃହ୍ଯଜେ ॥ 
(କାବୟାଲଙ୍କାର ସୃ୍ଧବୃତ୍ତି) 
ପଞ୍ଚ ସାନ୍ଦୁଭ୍ୟବଦ୍ୟା । ସପା ନ୍ଦ ରତ୍ତସପଣାମ୍ପପି ବଦ୍ଯାନ।ଂ ନଷ୍ଯନଃ । 
(କାବ୍ୟମ୍ମୀତ୍ପାଂସା) 
ସାଦ୍ରଭ୍ୟମନସ୍ତ୍ରୋଃ ଶୋଷ୍ଵ୍ରଶାଲଭ୍ତାଂ ପ୍ରଭ କାପ୍ୟସୋ । . 
ଅନ୍ୟଜାନଭରକ୍ତକୃ-ମନୋହାରଣ୍ୟବସ୍ଥିରଃ । 
(ବନୋଭଙ୍ଗବତମ୍ବ) 
ଶଦ୍ଦାଥୌ ସନ୍ଦ୍ଵତ୍ତୌ ବନ୍ଧକବ-ବ୍ୟାପାରଣାଲନ । 
ବ୍ଧ ବ୍ୟର୍ଥ ଢୋ କାବ୍ୟଂ ଉତଦୁଦ୍ଦାତ୍ସ୍ୟଦକାରଣି ॥ 


(ବ ନୋଭଙ୍ଗବତତମବ) 
x x x x 
ଚବେଦର ସୁଦ 
ମାମନ୍୍‌ ପ୍ର ଚରେ ମନୋ ଵଧୁଂ ଗୌରବ ଧାବରୁ 
ୟଥା ବାରବ ଧାବଭୁ । 

ସୃଷ୍ତନଂ ସୂର୍‌କେଲନଂ କଲାଜାଂ ଚ ବ୍ରଲାସଭୁଃ ! 

x x x x 

ନାନାବାସୟ୍ଟା ଗୀତ୍ତ 


ଧୋ” ରେ ବାଇଆ ଥା ! 
ସେଉଁ କଆଗ୍ଵରେ ଗହ୍ତଲ ମାଣ୍ରିଆ 
ସେଇ କଆସ୍ବରେ ଣୋଅ । 


x x x x 


୧୬ 
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କାନଣା ଗାଁ୍ତ 


ହାଁଳ ଖେଳୁଥାଏ ଜଲ ଭ୍‌ତରେ ଲ୍ଳେ ବୋଉ ! 
ମୁଢ଼ି ଚେନୃୁଆଇ ଚୋର କୋଲରେ ଲୋ ବୋଉ୍‌ ! 
ଧ୍ୟୀବର ଜାଲରେ ମାଜ ଷଡଇ ଲୋ ବୋ ! 
ଜଲତ୍ଜୀଡ଼ା ତା'ର ଘରଣଗଲ୍ବ ଲୋ ବୋଉ୍‌ ! 

ଦୁବ ଦନୁଆଇ କାକର ଖାଇ ଲୋ ବୋଉ ! 
ବଢ୍ୁଥାଇ ମ୍ବ ଚୋ ସ୍ପେହ ପାଇ ଲୋ ବୋଉ ! 
କୃଷ୍ଣ ମାସ୍ସା କଲେ ଗୋରୀ ପାଇ ଲୋ ବୋଉ ! 
ବାପା ମଭାସ୍ପା କଲେ ମୋହର ପାଙ ଲ୍ଳେ ବୋଲ୍‌ ! 


x x x » 


ସ୍ରହେଳକା 


ଅର ସେରେଲ୍ତାରେ ସେରେନ୍ତା ୍ଝଁ ଅ କାଅନ୍ଦେ ନା ! 
ର୍ଵଦ୍ବଲ ପଛକେ ଖାଇବା ଭ୍ବଭ୍ତ ଗ୍ଵଆନେ ନା ! 

ଅତ୍ତ ସେରେଲ୍ତାରେ ସେରେନ୍ତା ସ୍ତଅ କାଆନ୍ଦେ ନା ! 
ଗାଲି ର୍ଵରପଦ ସହବା ପଛକେ ଗାର ବାଆନ୍େ ଜା ! 


ଦଣ ଦୋଷ ଯଦ୍ର ସହ୍ର ପାର୍ତ 
ବୋହ, ଆଣିବୁ ଘରକ୍ସ । 
ହସିକର ଯଦ୍ଦ କଥା କନ୍ରତ୍ଳ 
ଭର କରର ଷର୍‌ରୁ । 


କନ୍ଧ ସାଜ୍ବଥାଉ୍‌ ହସିନା ' 
ଗୁହାଇ ରୁଦ୍ଧାଇ ସୁ୫ ଦେଉ୍‌ଥୟଲେ 
"ହା କ ହ୍ରୋଇବ ମ୍ଥୁନା ? 


ଅଖାଇ କରଛୁ ଓଷା 
ଡୋଲକ ଘୃଜ୍ଲ ଓଲକେ ଖାଇଛୁ 
ଢାଲ ଅଛୁ ଦରଘଷା । 


[ସହେଲକା ସଂଗ୍ରହ ବଃକୃଷ୍ଣ ପ୍ରହର] 
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ତ 9୩ 


ରଜ ଗାତ 


ସା”ରେ, ମନଦଭୋଲି ଜଡ଼ ଯା 
ଯା”ରେ, ମେଘ ଛୁ୍ଞ ଫେର ଆ = 
ବ୍ଥ୍ଚଖ ମା ଣର୍‌ଧା କଥା ମେଘ ଦେଶେ କହ ଆ | 
x x x x 
ଆଳୁ ପ୍୍ତର୍‌ କି ସାରୁ ପତର 
କେବେ କ ହୋଇବ ପାନ 
ମିଲବ କ ଆଉ୍‌ ରଜପର୍‌ବ 
ସରଲେ କୁଆ ଗ୍ବ ଦନ ? 
ଆସ ଲ୍ଲେ ଅସ୍ସ କୁଆ ଟ୍ଵ ର ଅ ହକସିବା ଗୀଉରେ. . .‹ ‹ . 


ଖୁଦୁରୁକୁଣି ଗାଁଭତ 


ଶୁଣ ସୁଜନେ ଦେଇ ଏକ ଚର୍ତ୍‌ 
(<2) ଅନ୍ତେ ଭଅଥୋଶ୍ଚ ଚରିତ୍ତ । 


x x x x 


୍ପାମ୍ୀ ଭଷରୁ ଫେରିଦେ ନଣ୍ଡସ୍ 
ଭୋର ଗର୍ଭଂ ହୋଇବ ଉ୍‌ଦସ୍ଵ । 


ସେ ଗର୍ଭରେ ହେବନି ଲୁମ୍ାସ୍‌ 

ଉପ ପ୍ରତ୍ଵବରୁ ନାମ ତାହ୍ବାର । 

ଉଅପୋର୍‌ ସ୍ପେ ନାମ୍ଚ ବୋଲ୍ଭଇବ 

ବସ୍ତାରଦ ସେ ଉପର -ପ୍ର୍ତ୍ଵବ 

' ବୃଦୁତୁ ଉଅପୋର ଓଷା, ବଞଃକୃଷ୍ଣ ନାଥଶସା— ପୃଷ୍ଠା ବ-୫ ] 


କୁମ୍ମାରପୃଷ୍ିମା ଗାଁଭତ 


କୁଆ ର ପ୍ବନେଇ ଜନ୍ତ୍ର ଗୋ 
ସଲ୍‌ ବଉ୍‌ଲବେଣୀ 


ଧୋବ ସର୍‌ ଫର୍‌ କରଣ ପଡ଼ୁ 
ସୁଲ୍‌କ ଜ୍‌ଠଇ ତ୍ନ ଗୋ 
ଝଲ୍‌ ବଜ୍କଲବେଣୀ । 


Digitized by srujanika@gmail.com 


Ce 


ଆସ୍ସ ଗୋ ଉଦ୍ଦଣୀମ୍ମାନେ, 
ଅହ୍ରଙ୍କାର ଗଜ୍ଯ ମଭଜରେ ସେବିଦା 
କ୍ଲଆଁ ର୍‌ ସ୍ପଝନଇ ଜଦ୍ତ ଗୋ, ଫୃଲ ବଉ୍୍‌ଲବେଣୀ । 
ଏଥ ପୁଜ ବୃନ୍ଦାବଙୀ 
ଫଲସୁଷ୍ପ ଯାହ୍ରା ମିଲର ଅର୍‌ଗି 
ହୋଇବା ସୌତ୍ତ୍ଗ୍ଯବସ୍ତୀ ଗୋ, ଫୂଲ ବଉ୍ଲବେଣୀ । 
 ହୁନାଷ୍ବ୍ତକ, ଶ୍ରୀ ଦୃ୍ଷୀକେଶ ଅଦ୍ରାନ୍ତ ¬ ସୃଷ୍ଠା-? ୫] 


x x x x 
ବୋଇଭ୍ତ ବନ୍ଦାଣ ଚଗାଁ୍ତ 
ଆକା—ମା— ବଇ 
ପାନଗୁଆ ଥୋଇ 
ପାନଗୁଆ ତୋ”ର 
ମ୍ଭାସକ ଧର୍ମ ମୋର | 
x x x x 
ମାଧବୀ ଦାସଙ୍କ ଶୀକୃଷ୍ଣେର ଗପ୍ରେମାବେଶଂ (କ୍ରକଚୋଲ) : 
୍ସୁଭଲ ଯେନ ବେଡ଼ଲ୍‌ ସଖିଗଣ 
ନରଖଇ ଶ୍ୟାମପ-ମୁଖ-ଚନ୍ଦ, 
କି ଭେଲ କ ଭେଲ ବଲି ଧାଓଲ୍‌ ବଣାଖା ଆଲ୍‌ 
ସବ ଜନେ ଲାଗଇ ଧନ୍ଦ 
ଣ୍ଯା୍ମ ସୁର ବଦନ ନୁଧାକର 
ସୁମୁଖି ନେହ୍ବାର୍‌ଇ ସାଧେ, 
ଜ୍‌ପଜଇ ଜଛ୍ତ୍ାସ କହଇ ମଭାଧସୀ ଦାସ 


ବଦ୍ଦଗଧ୍ୟ ମାଧବ ଗ୍ଵଧେ । 


କୃନ୍ଦାବ୍୍ୀ ଦାସୀଙ୍କ “ପୂର୍ଣ୍ଣିଭମ ଚନହ୍ଦେ।ଦସ୍ଟ୍‌ଂ : 


ନତ୍ତଯ ଗୋଲକ ପୁର୍ତ୍ତି୍ତମ, ଅଃନ୍ତ ସୁରୁଷ ଜ୍ଭ୍ମ । 

ସ୍ତଭ୍ଧ ରଦ୍ଵଣ ମତ୍ତ୍ଯପପର, ଲାଲା ଯା କଲେ ଉନ୍ନଠାର | 
ଏ ଭତଳଠାରୁ କେଉଁଠାରେଇ ପୁର୍ପ୍ରି୍ତମତତା ପ୍ରକାଣିଲେ । 
ରୁଣ କେବଣ ଦରି ଦେଶେଟ ଆବର କେବଣ ବସ୍ଟସ୍େ । 


[ ପୁର୍ଷ୍ତିଭତ୍ଚ ଚନ୍ତରୋଦୟ— ଦୁ ତସ୍ସ ଅଧା] 
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ନୀଡ଼ ଅସମ୍ଭ ପ୍ରି ସ୍ଵ ବେଳ, ଶ୍ରୀଅଙ୍ଗ ଶୋଷକ ବେଣ୍ର୍ୟନ୍ଧ । 
ଏ ଆଦ୍ଦ ଗୁଣେ ବୃନ୍ଦାବନ ହେଲେ ନ୍ଲହନ୍ତ୍ର ଆଜ ସ୍ଥାନେ । 


ଏଣ୍ଡ ଶ୍ରୀ ବୃଦ୍ଦାବଳେ, ପୁର୍ଭ୍ତଭମ୍ମ ବୋଲନ୍ତ ନନ୍ଦନାନେ । 
[ପୁର୍ଷ୍ତତ୍ଚ ଚହ୍ତୋଦସ୍ଟ ର୍ଦ୍ଧ ଝସ୍ବ ଅଧଧାସ୍ଟ ] 
x x x x 


ନଶଙ୍କ ରାୟ୍ସ ରାଣୀ ପଦ୍ରାବଡ୍ତୀ ଅଭିଲାଷ : 


ସେ ଜର୍‌ବର ସଗ୍ଵେବର ବ୍ଲ ଦେଝନ୍ତ୍ର ଶୋଷ 

ଞ୍ଝିକ ପାବଚ୍ଛ ବଲୁଲ ମୂଲେ ହୋଇଲେ ଦ୍ର ” 
ମୀଲ ଶାଢ଼ୀ, ରଙ୍ଗ ଧଡ଼ି ସେ ହଂସାବଲ ଣୋଉଜ 

ମଘ୍ତ୍-ମନ୍ଦ୍ବଲା ବସ୍ତାରଲା ସ୍ତାୟ୍େ ଦଣେ ରଞ୍ଜନ | ° 
ପଦ୍ଧଂକ୍ୁମ୍ନଦ କୋକନଦଙ୍କର ସୁବାସ ଘେଳ 

ଉମରେ ଭ୍ରମରେ ଉମନ୍ତ୍ର କର ହ୍ରରଖଷେ ଧୃନନ । 

ସୀପଦଣ୍ତି ହଣ୍ତି ମନ୍ଦର ସାରସ ଚନ୍ଧବାକ 

ହୁଂସ୍ତମ୍ମଗଵଲି ସଙ୍ଗେ ଘେନ" କରୁଛନ୍ତ୍ର ଡାହୁକ | 


ଉପେନ୍ଦ ଭଞ୍ଜଙ୍କ “ଲ୍‌ ବଣ୍ଯବତ୍ତୀଂ କାବ୍ୟ : 


କ ମୀଲଶାଢ଼ୀ ହଂସାବଲୀ ରଙ୍ଗ ଧଡ଼ ହ୍ରୋଇଚୁ 
ଅବମ୍-ବନ୍ଧତ୍ତା ବସ୍ତାରେ କବା କଣିବା ଇଚ୍ଚି । 
ପାବଚ୍ର ସ୍ପ ନ୍ଥଝିକରେ ମୀର୍‌ ଖର ସ୍ତତ୍ତତ 
ମ୍ଥବେଣୀ ପରଣ ଭ୍ବବବ କ ଉଦ୍ଦି ନି ବେଣୀ ଖ୍ୟାତ ।ଂ 
ସୀପଦର୍ଣ୍ଣ ହେର ମର୍‌ଲପନ୍ତ୍ର ଦଏ ଉତ୍ଭସୀ 
ବଡ଼ ବଡସ୍ଵକ ବେରି କ ଶୋଷ୍ଵ ପୁର୍ପ୍-ଚଉି 
[ଲାବଣ୍ୟବଙଝ୬ ଗ୍ରଦ୍ଦ] 


ଲୁନ୍ତଲାଲୁମାରୀ ସାଦଭ୍ତ : 
କୃଷ୍ଣ କଦ କେଦ୍ଧ କରେ ଅର୍ବ୍ୟନା 
ଫଗ୍ଟ କନ୍ଧ କେଦ୍ର କରୁଛ ବନ୍ଦନା । 
ସଦ୍ଧ ଭ ଅଇ୍ଚ ନା ସବ୍ଧ୍‌ ତ ସାଧନା 
ସବ୍ଧ ସତ, ମିଥ୍ୟା ନୁହେଁ । 


x x x x 
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ସେଙାଲ ! 
ତୋହର ପର ଷଚ ଦ୍ର ମୁଦ୍ଦି, ତୋହର ପର୍‌ ଷ୍ଣଣିକ 
.. ହୁସେ ବାସେ ରସେ ମାନ ଫ୍‌ଝଅନୁ ଘଞ୍ଜକ | 
ମାଵିରେ ମିଶିବ ରୁଦ୍ର ମାଝିରେ ମିଶିବ ମୁଦି 
ତଥାପି ମ୍ଭୋ ଅଣାଙ୍ଟଲ୍‌ ଜ ହସିବ ରେ ମଉ୍ତଲ 
ତେଣୁ ଆଣା ବନ୍ଧୁ ଦ୍ରନ କାଵେ ଗଙ୍ଗଶିତ୍୍‌ଲ । 
x x x x 


ଶେଷ ଗତ ନୁହେ ମୋର ମୃଦୁ କେଉଁ କାଲରେ 
ମର୍‌ବାକୁ ଫି ନାଦ୍ର ଭବ୍ତରୁ ଡାଲରେ, 
ଅଛୁ ରମ୍ୟ ଦ୍‌ପବନ ଯଦ୍ଦ ଫୃ?ି ଚରଦ୍ଦନ 
ଅଜନ୍ତ ଅମ୍ୃତ୍ତ ପ୍ରେମ ମୁଧାମୟ୍କ ସୁଦାସେ 
ମୋନ୍ଦ୍ରବ ମୋ ପ୍ରାଣପ୍ତି ସ୍ଵ ଦେବଚ୍ତାକ୍କୁ ଉକ୍ାସେ । 
ଶିଚ୍ତ ତ୍ତବୁଣ ଉରୁଣୀ କୋମ୍ଭଲ ଅନ୍ତର 
ଦେଶପ୍ରେମ ସୁଣ୍ଯୟ ଝଲ୍‌ଗ୍‌ ବହେ ଳରନ୍ତର । 
ଲାଜେ ଲୁଚ ରନଦ୍ଦ୍ରଛନ୍ତ୍ର ଳବାସେ 
ଦେଶସ୍ରେଜ୍ଞୀ କର୍ମବୀର ନେର୍ଵଶ୍ୟେ ଭ୍‌ଦାସେ । 
x x x x 
ଯାଅ ତେବେ ଗୋ ର ୍ଲଙ୍ଗ ଷ୍ଠ ଦ୍ର ଅଗ୍ଧି କଣା 
ଆଣ ଜୀବନେ ଅଜଲ୍ତ ଆଜନ୍ଦ ସ୍ରେରଣା | 
ବହୁ ପଛେ ଝ୍‌ଞ୍ଜା ଘନ, ସବପ ପ୍ରଭଞ୍ଜନ 
ଜ ଲଭ ତୋହ୍ନର ସୀପ୍ତ ହସି ଆଜଜନ ! 
ଜାଲ ପ୍ତଭ ପ୍ରାଣେ ଦେଶସ୍ରେମ ସ୍ଵୀଷ 
ଏଭ୍ତକ ଆଗିଷ ହେଉ୍‌ ହ୍ରେ ବଶ୍ଟ “ଅଧ୍ବପ । 


x x x XK 
କଷାଇି କାଇବ ଆକୁୁଲେ କନା 
କରି ନ ଷାରଲ୍‌ ସେବା ଗୋ, 
କପାଇଁ ନ୍ଦବ କର୍‌ମକୁ ମୋର 


ହ୍ରୋଇବ ମ୍ବ ଯାହା ହେବା ଗୋ । 
ଉଣା ନୁହେଁ ମୋର ଶକଭ୍ତ ଉକଉତ 
ତୋ ଲ୍ପଗି ବନ୍ଷଜ ସେ ମୋର ମୂକର; 
ବସି ଚ୍ରୋ ପସ୍ଟରେ ପୁଜବ ଆଦରେ 
ଦତ୍ଦ୍ରବ ସା ବନ୍ଦର ନେବା ଗୋ । 


Digitized by srujanika@gmail.com 


; 9 
ପର୍‌ପୀଡ଼ା ଦୁଃଖ ବନ୍ଦ୍ୁବ ମୁଁ ଶିରେ 
ସତ୍ବ ଗ୍ରୀଷ୍ମ ବର୍ଷା ଶିଶିରେ, 
ପୋଡ ପ୍ରାଣ ମୋର ଆସ୍ଥୁ ଦୁଃଖ ଘୋର୍‌ 
ଦେବ ଜଗଢ୍ତେ ସା ଦେବା ଗୋ । 


ଅପର୍୍ତାଦେବୀଙ୍କ ଇତନୁମତ୍ତୀ କାବ୍ଯ : 


ସାହ୍ାଠାରେ ସ୍ର ହୁଅଇ ଯାହ୍ରାର 
କାସ୍ଟମମନୋବାକ୍ୟ ପ୍ରାଣେ, 
ତାଦ୍ରାଠାରେ ନାଲି ଦ୍ଧଏ ସବ୍ଧ ସ୍ନେହର 
ସ୍ରଭଦାଜ ସେ ନ ଳାଣେ । 
ଜାସର କର୍ତବ୍ୟ ବମ୍ଥମତରୀ ପ୍ରାଏ 
ସମ୍ଭସ୍ତ କଷଣ ସଦ, 
ସ୍ରରୁଷ ମଙ୍ଗଲ ¬ କାର୍ୟ ହେବ ବଢୀ 
ଗ୍ରସ୍ା ପର ପାଶେ ରଦ୍ଦ । 


ନରର୍ମଲା ଚଦ୍ବୀ—ଦ୍ଦନାନ୍ତେ : 


ବକାଶିଛ ମା ଗୋ ସ୍ରୀନ ଏ କାଜନେ 
ଏଇ ସେ କେତ୍ୋଝଵି ଫ୍ଲ, 
ଶିଭ୍ତ ର୍ଵଲୁର ମୁ କ୍ରା ମୋହର 
କ ଅନ୍ତୁ ଡାହ୍ରାର ରୁଲ । 
ସତତ ସଗ୍ଵଗେ କରୁଣା କେଶରେ 
ସମା ଘୀରଭତର ଜଲେ, 
ଜୀବନ ସ୍ୁରଭଭ A ରୁଣ ମସ୍ତରେ 
ଢୋଦହର ଆଶିଷ ଉଲେ । 
ବ୍ରଶ୍ଵ ବପଣୀ ଏଡାଇ ଳମ୍ିଷେ 
ବସିଧ୍ବଲ୍‌ ସେବେ ସିନ୍ଧୁକ୍୍‌ଲେ, 
ଲୋଦ୍ରତ ପତାକା ଉ୍‌ତ୍ଟେ ଉଡ଼ାଇ 
ସାତ୍ସଧଲେ ଭ୍ବନ୍ତୁ ଅସ୍ତରୃଡ଼େ 
ଜୀବନ ବେଉସା କରିଗଲ ସେରେ 
ଦୁସ୍ସାବ ଳକାସ କରିଲ ଉଦ୍ଦି, 
ଲ୍ଚାଉଅନ୍ତ ମ୍ଭୋ ଣ୍ଡନ୍ଯେ ଅଡ଼ି 
ବୁଲ ଷ୍ଷତ୍ତ ମୁଁ ଯାଇଛୁ ସନ୍ଧ । 


ଏ » x x 
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ଥ୍ଥପ୍ତ ଚେଉତନା ଜାଗିଲ୍ନ ନମିଷେ 
ଅକ୍ଟଲ ସିନ୍ଧ ବଷ୍ଗେ ଗଦି, 
ଉମ ଜ୍‌ଠଇ କୁଷ୍ପି ଆବେଗେ 
ଶଘଣକରେ ସୂଣି ମିଲାଏ କାଦ୍ତି । 


ବଦୁ୍ନ୍ତପ୍ରତ୍ତା ଦେବୀ—ବଦୁଭୁପ୍ରତ୍-ସଞ୍ଚସ୍ତଜ : 


ସୁଷ୍ପୱଉଭଲପ ଗ୍ରଡ଼ ଉଠି ଆତ୍ସ କବ୍ର 

ଭୁମମକୁ ଡାକୁଛୁ ଜୁଆ ସଂଗୁଣର୍‌ 
ସି, ଗୁଧ ଗୋଲୀ ଛବ । 

‘ ଡାଇୁଛୁ ଗନ୍ଧ ବୁଲ ଚମ୍ପା ମନ୍ଷ୍ 
a ପ୍ରଗ୍ବଭ ଅନଲେ ଦୋହ୍ରଲ୍‌ ଡାକଇ ବ୍ଧ । 

ମଧୂମାଲଙ୍ରୀରେ ମଞ୍ଜସ ଡାକେ କଲି 

“ଦ୍ର ଜସ୍ସୀନ କବ୍ର, ଲେ୍‌ଖଜୀ ଆସ୍ଟସେ 
ଆଙ୍କି ଯାଅ ମୋର୍‌ ଛଇ ।” 
ଦ୍ରଗ୍‌ବଧୂ ଆକି ଶୁକ୍ର ର ଉ୍‌ଦ-ବସନା 
କଝିରେ ଆବର ଭ୍‌ଷାର ଅରୁଣ-ରସନା । 


ର୍ମଲା ଆଳ ଧର୍‌ଣୀ 
ଜବ ରୁପ ଧରେ ବନ ଛଲ୍‌-ପଆାଃ-ସରଣୀ । 
x x x x 


ପଙ୍କକ ଆଜ ଦେଖଇ ସୂର୍ଫା-ସପନ 
ର୍ତମା-ରୁଚ ଧରିଚୁ ଲୁମ୍ଭଦ-ଲ୍‌ପଜ । 


ଜାଗ୍ରତ ଧର୍ଵ ଅଲସେ 
ମୁଗ ଅଜାଏ ସରଗର୍‌ ମ୍ଥୁନା କଲସେ । 
x x x x 


ତୁଲସୀ ଦାସ : 
ମ୍ଭାଲସ୍ତାର କରବାଗ୍ୀ କା ଶାନ୍ତ୍ର ମଥା 
ଇଜ୍ମ୍ର ଦରବାରେ ଧରଣୀ ସେ ଥରେ । 
କଗୀଷାର ଜସ୍ଗାଜେ ସାଝେ ଅନ୍ତଃସୁର 
ମାଜବକଭ୍ତା ସେ ବନ୍ଦୀ ୍ମାର୍ଥଜଭୁଘରେ । 


x x x x 
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ବହ୍ମୋନ୍ତୀ ମହାନ୍ତ : 
ଗ୍ଵଜପଥେ ସାଜର ରୈରସ୍ତୀ ପଥମାଣ୍ଡେ  ବ୍ରପଣୀର ମେଲ 
x x x x 
ତଥାପି ଏ ଭ୍ଵଜଙ୍ଗର୍‌ ଚୃମ୍ବଜରେ ଅମ୍ପତତ ରଦ୍ରଛଥ 
x x x x 


ଶିଗ୍‌ ପଣିର୍‌ରେ ତା'ର ପ୍ତସରବନୁ ନଣାର ପ୍ରବାହର 
କ୍ଲନିଅ ଏ ସଦ୍୍ଯତ୍ତାର ବ୍ଯବଧ୍ୟାନେ 
ବରହ ସେ ବଞ୍ପବ କପର ? 


ପରସ୍ତ ଶନ୍ତଗଥୀ : 
ସମୁଦ୍ଧ ଯାନ୍ଦାରେ କନ୍ଧ ହଜାଇଛ ରୁମ ସେତ୍ମାଜେ 
ହଜାଇର ଆପଣାର ଦ୍ରସ କାନ୍ଦ ଗ୍ରଭର୍‌ କଲଜା 
ଓ ଖୋଜୂଚ ବାରମ୍ବାର ଅବଶ୍ରାଲ୍ତ ଘରର୍ଘ ନଣ୍ଟାସରେ 
ଅସ ସିବା ଅହ୍ଵର ପଦ୍ମର୍‌ ସମ୍ୂଦ୍ରର କ୍‌ଶ୍ଵଲ ମୀଲରେ । 


ଯୁଦ୍-କବତ୍ତା 


ଲୁଣ୍ଠଜ ପାଇଁ ଦ୍ର ସିନା 
ରନ୍ଧଅନଛୁ ଖାଲ ଦ୍ରଞ୍ପର୍ତ, 
ସେ କାହୁଁ  ବ୍ୁର୍ଦି ବ ଅନ୍ୟ ଜନର 
ଶାନ୍ତ୍ର ସୁଖର କସ୍ଥ୍ଧ ? 
ଆମେ ଜାଣୁ ଆମ୍ଭ ମାଝିର୍‌ ହନ୍ତମା ବନ୍ଧୁ ! 
ଡିଣଦିନୁ' ଆମେ ସିନ୍ଧୁ ସେପାରେ 
ପର୍ଵଧୀନକ୍ତାର ସଘନ ବୋଟ୍‌ ଆମ୍ଭ ସ୍ପନ୍ଧୁ । 
(ଜଲମୀ ଦେ ଗ୍‌ଜ୍ତର୍‌ 4 ) 


× × × × 
ଜାଗ ଧୃଢ୍ୁ ନ... 


ଝାନ୍ସୀ ଗଵର୍ଣର ରଣବଧବ ଉତମ ଦେଶତ୍ବ୍ଲେ ଅଙ୍କିତ 
ତ୍ତାନ୍ସଆ ଝେଷୀ, ନାଜାସା5ହବର ସପା ଧ୍ୟନମନ୍ତ୍ରେ ସସିଇ । 
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ଗୃଖୀ ଖୁଆ, ମୁରେନ୍ତ ସାଏ 
ଗ୍ଵ୍ ବବ ଛବ ଇଉଦ୍ରାସ ଗାଏ, 
ଜସ୍ତୀ ଗ୍ଵଜଗୃରୁ, ବକ୍ସ ଜଗବନ୍୍‌ ପଦ୍ଧ ଏ ଦେଶ-ଷଙ୍କର । 


(ଥୁ୍ଦରମଣି ପଃନାସ୍ଟକ) 
x x x x 
ଆକ ଗଲ୍‌ , ଆରେ ଗୃଲ୍‌_ 
ଆଣିବାକୁ ହେବ ନୃତ୍ତନ ସୂର୍ 
ବାଇବାକ୍ତ ହ୍ବେବ ନୃ୍ତନ ଉ୍ରର୍ଯ୍ୟ 
ଚୂର୍ବାକୁ ହେବ ବଇସ୍ବ-ଶୌର୍ଯ୍ୟ 
\ ଅନାର ଖୋଲ ଉଷା ସେ ଡାକ୍ସନ୍ଦୁ ପ୍ଗ-ଗଗଜ ଲ୍ଳାଲ_ 
\ ଆଗେଇ ୟୃଲ୍‌-“ଗୃଲ୍‌ ରେ ଗୃଲ୍‌ 
ଣନ୍ବୁ ପଢ୍ତାକା ଦଲ ଭୁ ଗ୍ଟଲ୍‌ !! 
( ସାଣାପାଣି ମହାନ୍ତ ) 
x x x x 


ବସନ୍ତ ଲୁମାରୀ ପଞ୍ତନାସ୍ଟକ : 


ଶତ୍ତ ବଇଣଶାଖୀ ଝଞ୍ଞା ଆଘାତେ ଦେହ୍ବ ସିନା ମରେ ଥରେ । 
ଅନ୍ତର ଞମଚାର ପ୍ତଭଦ୍ଦନ ସଖି ରଯାଏ ବାରେ ବାରେ । 


ମନୋରମା ମହାପାନ୍ଦ : 


ଶାଆଁ ମୁଣ୍ଡ ଗଛ ହୋଇଲା ପାର 
ଗଲ୍ଭ କ ସର ? 
ନୁଆ ବୋଡ୍ଧ?ିର ଷଣତ୍ତ ଥରେ 
ଉତପ୍୍ତ ଲୋଉକ ନ୍ତ ଝରେ 
ଝରଣା ଘର୍‌ | 
x 
ଅଭତମ୍ମାଜ ମୁଁ ଗୋ କରି ନାଦ୍ଦି ସଖା, ବାର଼ି ନାତି ଅଭ୍‌ସୋଗ 
ଶତ୍ତ ଲ୍ମଞ୍ଚିନା ଗ୍ଵରୁ ଅପମାନ ମୀରବେ କରିଚ ଷ୍ଭେଗ । 
ବ୍ୟର୍ଥ ପ୍ରଣସ୍ତ ମ୍ମ 
ଲ୍‌ଷ ବାସ୍ପନା ବଷ୍ଧେ ଝ୍‌ରିଚ ବନର ମାଲତ୍ର ସ୍ତମମ । 


x x x 


x x x 


x 
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ବୁତ୍‌ 


ସଂସ୍ଟଭର୍‌ ଜୟ୍ଟ ଗାଜେ। ସଙ୍ନାଣୀ ଅଥର ଏ ମହ୍ରା ସମ୍ାରେହେ 
ସଉଯତାର ବ୍ଞପନ ରୁ୍‌ସ୍ତାଘାେ ଦୋକାନ ବଜାରେ । 


x x x x 


ଚୋଲ୍‌ ସମ୍ଭ ଜାତ୍‌ ତାତ୍ଉ ବାଜ ନାହି ହ୍ରେ ସତ୍ତା 
ଶୁଣଅ ନଳ ଆଜ୍‌ ଜେନ୍ଷନାଦ। 


ଭିଉରଃ ଶୂନ୍ଯ ଖଲ “ କେବଳ ରଦ୍ଧଛୁ ଉରି 
ସୁଞ୍ଜାଭୁଭ୍ତ ରୁଦ୍ଧ ସ୍ରଭଦାଦ୍ଦ । 
x x ` x xX 


ବେଲେ ବେଲେ ମଳେହ୍ମଏ 

ଉ୍ତମ୍ପେ ସେଦ୍ର ଉ୍‌ଜ୍ଜ ସ୍ତଲ ବେଦମନ୍ତର 
ଆର୍ଯ୍ଯାବ୍ତ ପ୍ରଦକ୍ଷିଣ କରି 
ସାଧନା-ସ୍ଲାରକ- ଅନୁଷ୍ଟ୍‌ଷ୍‌ ଛଦ ` 
ମୟୁ,ଉ୍ ଝଙ୍କାର ଭମ୍େ¬ ପବନ ଓ କାର 
ଶୁଭ୍ର ଅନବଦ୍ୟ !!— 


x x x x 


ବୀଣାପାଣି ମହାନ୍ତ : 


ଲ୍‌ଭକାର ବ୍ୟାଗ୍‌ଝି ଖେଲ୍‌ ଦେଖିଲେ ଅରତ । ବ୍ୟାଗ୍‌ ଭ୍‌ତତରେ ଗୁଡ଼ାଏ ଓଷ୍ୟ 
ଓ ଆମ୍ଲମାନ୍ଧକା କାଗଜଷନ୍ଧ । ହଠାଉ୍‌ ମଜେ ମନେ ଚମ୍ଚକତ ତଵଠିଲେ, ଠିକ୍‌ ଏଇ ଓଷଧ 
ଘଣ୍ଟାକ ତ୍ତଲେ ସେ ଜୟ୍ଦତାର ଘରେ ଦେତିଷ୍ଲ୍ଭ ।— ସୌସ୍ତ୍େନ୍ଦ୍ଠାରୁ ଯାହାକୁ ବେଣୀ 
ଭଲପାଏ ବୋଲି ନନ୍ଦତ୍ତା ଗଙ କରେ ଗିଂ ଖାବ୍‌ଲେଝ୍‌ !! ସୌମ୍୍ୟେନ୍୍ର ଚାକୁ 
ବଝ୍ତେ କରିପାରେ ସୃଧରୀରେ ସମ୍ସ୍ତେ ତାକୁ ଛଲଜା କରି ପାରନ୍ତ ¬ ଦୁଃଖ ଦେଇ 
ପାରନ୍ତ । ମାନ୍ଦ ସେଇ ସ୍ଥି ପିଂ ୫ାବଲେ୍‌ଃ୍‌ !! ଆଃ ! ସେଇ କେବଲ ତ୍ାକ୍ସ ଶାନ୍ତ୍ର କଏ । 
ଜୀବନରେ ବଞ୍ଚବା ପାଇଁ ପ୍ରାଚୃର୍ଯା କେବଲ ସେଇ ତାକୁ ଯୋଗାଏ । ନନ୍ଦତ୍ତାର 
ସେତ୍ତେବେଲକାର କଥା କନଦ୍୍ରବାର ଉ୍ୀରେ ଅରଭ୍ୁଂ ମନେ ହ୍ରୋଇସ୍ଲ୍ମଂନରଭାଖା 
ଲେଇ କମ୍ବା ଆବ୍‌ଜର୍‌ସାଲ୍‌ !! ଜାନ ଲ୍ରଭକାର ଦ୍ୟାଚୁରେ ମଧ୍ୟ ସ୍ପେଇ ଖବ୍‌ଲେଝ୍‌ !! 
ସେଇ ଜଂଦନଳକା !! ସେଇ ପ୍ରାଣସ୍ଥାରୂର୍ପା !! 


ernaaepeste amet 


Digitized by srujanika@gmail.com 


rm 


Bibliography 


1. Oriya Sahityara Parichaya 
By B.C. Mazumdar 


2. ` Priva Sahityara Krama Parinama (Parts I, II, IID) 
Pandit Nilakantha Das 


[ 


J.” Oriya Sahityara Itihasa ( Parts], II, III) 
Pandit Suryanarayana Dash 


4. Oriya Sahityara Itihasa 
Dr. Mayadhara Mansinha 


5, Oriya Sahityara Itihasa 
Dr. Natabara Samantaraya 


6. Oriya Sahityara Itihasa (Part I) 
Prof. Brundabanachandra Acharya 


7. Adhunika Oriya Sahityara Itihasa 
Pandit Vinayak Misra 


8. Oriya Lokageeta O Kahani 
Dr. Kunjabehari Dash 


9, Adhunika Sahityara Bhumi O Bhumika 
(A compilation) Dr. Kunjabchari Dash 


10, Adhunika Oriya Sahiryara Bhittibhumi 
Dr. Natabar Samantaraya 


11. Bharatiya Sahitya Sastra (Part I) 
Pandit Baldev Upadhyaya 


Digitized by srujanika@gmail.com 


non 


Essays 


Orissare Nari Pratibha 
Oriya Sahitya Samikshana—Part I 
Prof. Bichitrananda Mohanti 


Adhunika Oriya Sahitya O Nari Lekhani 
Jhankara—20th year, llth Edition 
Smt, Binapani Mohanti 


Magazines\ ’ 


Jhankara, Jibanaranga, Kshartik4 
(Radhanatha Visesank® 


Manuscript 


Orissara Parba-Parbani 
Orissa State Muscum 


pro No 


Digitized by srujanika@gmail.com 


m୪ 
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Andhra Saraswathi 
Vidwatkavayatri Utukuri Lakshmikanthamma 
Brahmibhushana 


Member : Executive Council Andhra Sahitya Academy 
Compiler : Wome“ Writers In All Indian Languages 


BAPATLA 
(Andhra Pradesh) 
mE Dated. . reeset oecvros 
Member : Sir/Madam, 
Telugu Bhasha Samithi, It gives me great pleasure to 


Andhra Sahitya Academy,| inform you that, I am entrusted by 
All India Radio the Andhra Pradesh Sahitya Academy 
Advisory Board (Ex with the preparation of i 
Andhra Yuvathi Samskrital the women writers in the Indian, 


Kalasala Working languages. 
Commitee, In this connection I appeal to 
Standing Committee, you to help me in editing this book 
South Zone, by sending to me the reviews and 


Andhra Pradesh Mahila {| literary criticisms of Ancient and 

Sabha | Modern poetesses and writers that 

Hindi Premi Mandali | are noteworthy in the languages of 
Bapatla your parts. 


President : You may also be pleased to 

The Women’s Co-operative| send me the lullabies, songs or 

Cottage Industries Ltd., ballads (Mangalaharathi) usually 

Bapatla | sung on festive and ceremonious 

Arya Vysya Mahila Sabha,| CCC¢as/ons and folk songs at the time 

of transplantation and harvest of 

Vice-President : crops and other occasions and such 

other songs which you feel deser- 

re ving to be noted along with reviews 
. and criticisms. 


Andhra Women Writer’s 
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I request you may be pleased 
to send the above in English so as 
to facilitate my work. 


I hope and wish you would 
pardon me for the trouble that Iam 
giving you in this matter and lend 
me your helping hand in bringing 
out a compreAensive volume. 


Thank ou in anticipasfon 
of an early favgurable rP3piptwith 
the materiaM€éeded. | 

Yours faithfully, 
Sd/U, L. Kanthamma 
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